
Facilities ................................................. 167
GRADUATE STUDIES IN ART & DESIGN ..... 169
M.F.A. in Art ............................................ 169

Admission ............................................................... 169
M.F.A. Degree Requirements .............................. 169

Art Courses ................................................................. 169
Drawing Courses ........................................................ 170
Painting Courses ........................................................ 170
Printmaking Courses ................................................. 170
Sculpture Courses ...................................................... 170

M.F.A. in Design ...................................... 170
Admission ............................................................... 170
M.F.A. Degree Requirements .............................. 171

Advanced Design Studies Courses ........................... 171
Ceramics Courses ...................................................... 171
Design Theory Courses ............................................. 171
Industrial Design Courses ......................................... 171
Interior Design Courses ............................................ 171
Metalsmithing/Jewelry Courses .............................. 171
Textile Design Courses .............................................. 171
Visual Communication Courses ................................ 171

M.F.A. in Scenography ............................. 171
M.A. in Visual Art Education .................... 172

Admission ............................................................... 172
M.A. Degree Requirements ................................. 172

Visual Art Education Courses ................................... 172

GRADUATE STUDIES IN MUSIC & DANCE .... 173
Music Courses ............................................................ 174

Dance ..................................................... 174
Dance Courses ............................................................ 174

Nonmajors in Performance ....................... 174
M.M. Areas in Performance ...................... 174

Admission ............................................................... 175
M.M. Degree Requirements ................................ 175
Brass ....................................................................... 176

Brass Courses ............................................................. 176
Euphonium Courses ................................................... 176
Trombone Courses ..................................................... 176
Trumpet Courses ....................................................... 176
Tuba Courses .............................................................. 176
Tuba-Euphonium Consort Course ........................... 176

Church Music ........................................................ 176
Church Music Courses .............................................. 176

Keyboard ................................................................ 176
Accompanying Courses ............................................. 176
Carillon Courses ......................................................... 176
Harpsichord Courses ................................................. 176
Organ Courses ............................................................ 176
Piano Courses ............................................................. 177

Strings ..................................................................... 177
Chamber Music Courses ........................................... 177
Double Bass Courses ................................................. 177
Harp Courses .............................................................. 177
Strings Courses .......................................................... 177
Viola Courses .............................................................. 177
Violin Courses ............................................................. 178
Violoncello Courses ................................................... 178

Wind & Percussion ............................................... 178
Bassoon Courses ........................................................ 178
Clarinet Courses ......................................................... 178
Flute Courses .............................................................. 178
French Horn Courses ................................................ 178
Oboe Courses ............................................................. 178
Percussion Courses .................................................... 179
Saxophone Courses .................................................... 179
Wind & Percussion Courses ..................................... 179

Voice ...................................................................... 179
Voice Courses ............................................................. 179

M.M. in Music Theory or Composition ...... 180
Admission ............................................................... 180
M.M. Degree Requirements ................................ 180

Music Theory & Composition Courses ................... 180

M.M. in Musicology ................................. 180
Admission ............................................................... 180
M.M. Degree Requirements ................................ 180

Musicology Courses ................................................... 180

M.M. in Conducting ................................. 181
Admission ............................................................... 181
M.M. Degree Requirements ................................ 181

Band Courses .............................................................. 181
Choral Music Courses ............................................... 181
Conducting Courses ................................................... 182
Jazz Courses ................................................................ 182
Orchestra Courses ..................................................... 182
Percussion Ensemble Course ................................... 182
Wind Ensemble Course ............................................. 182

M.M.E. Music Education/Music Therapy .... 182
Admission ............................................................... 182
Master’s Degree Programs .................................. 183

M.M.E. with a Major in Music Education ................ 183
M.M.E. with a Major in Music Therapy ................... 183
Final Examination ....................................................... 183

Nonthesis Option ................................................... 183
Music Education & Music Therapy Courses .......... 183

Doctor of Musical Arts ............................. 184
Admission ............................................................... 184

Composition ................................................................ 185
Conducting .................................................................. 185
Performance ............................................................... 185

D.M.A. Degree Requirements ............................. 185
Composition ........................................................... 186
Conducting ............................................................. 186
Areas in Performance ........................................... 186

Doctor of Philosophy in Music .................. 187
Admission ............................................................... 187
Ph.D. Degree Requirements ................................ 187

Doctor of Philosophy in Music Education .... 188
Admission ............................................................... 188
Research Skills ...................................................... 188
Preliminary & Comprehensive Examinations .... 188

Graduate Programs in Related Fields ........ 188

Steven K. Hedden, Dean
Murphy Hall, 1530 Naismith Dr., Room 446
Lawrence, KS 66045-3102, www.ku.edu/~sfa

School of Fine Arts
Fine

 A
rts

165

Photo, page 164:

Master of Fine

Arts students

exhibit their work

in the Art and

Design Gallery.



Fine
 A

rts

Steven K. Hedden, Dean
Lois Greene, Associate Dean, Academic Affairs
Christopher M. Johnson, Associate Dean, Research 

and Graduate Studies
Murphy Hall, 1530 Naismith Dr., Room 446 
Lawrence, KS 66045-3102
finearts@ku.edu or www.ku.edu/~sfa
Phone: (785) 864-3421, Fax: (785) 864-5387

he Graduate Division of the School of Fine Arts
includes three departments: the Department of
Art, the Department of Design, and the Depart-

ment of Music and Dance.
The Departments of Art and Design offer graduate

programs leading to the Master of Fine Arts degree.
The Department of Design also offers a Master of Arts
degree with a major in visual art education.

The Department of Music and Dance offers Master
of Music programs in composition, conducting, musi-
cology, music theory, and most areas of performance,
and Master of Music Education degree programs in
music education and music therapy.

The Kansas Board of Regents has designated KU as
the sole institution in the Regents system authorized to
grant doctoral degrees in music. The Doctor of Musical
Arts degree is offered in composition, conducting, and
many areas of performance. Programs are offered lead-
ing to the Doctor of Philosophy degree in music educa-
tion and to the Doctor of Philosophy degree in music
with subspecialties in musicology and music theory.

Contact the departments for admission require-
ments. See Admission in the General Information chap-
ter of this catalog for more information.

Facilities
The 130,000-square-foot, five-story Art and Design
Building houses all the major programs of the art and
design departments, including studios and faculty and
administrative offices. The building houses the 2,100-
square-foot Art and Design Gallery, which features
new exhibitions every two weeks and is an important
component of the teaching mission. Each major art
and design program offers all students spacious work
spaces and a wide range of equipment, from traditional
to the newest digital technology. Students have access
to Mac and PC Computer Labs with current and pro-
fessionally recommended software; state-of-the-art
large-format, black/white, and color printers; and a
Digital Media Lab for motion graphics, animation, and
time-based work. There are satellite computer labs
throughout the building, including the textile design,
printmaking, interior design, and visual communica-

tion areas. Students have access to a traditional Pho-
tography Lab, which includes a dark room for black-
and-white photography, a digital processing lab, dedi-
cated spaces for project photography, and an equip-
ment check-out facility. There is also a 6,400-square-
foot Common Shop that includes a wide range of wood-
working equipment, a plastic vacuum former, metal-
working equipment, and classroom space. All labs and
the shop have technical support staff.

There are three large, well-equipped painting stu-
dios. The print studio consists of 8,000 square feet of
work space for serigraphy, lithography, and intaglio
and has a satellite computer laboratory. The intaglio
studio has five presses and a separate acid room. The
lithography studio has three presses and various sizes
of stones. The serigraphy studio has 12 printing sta-
tions, a separate wash-out room, and a large exposure
unit, available for a variety of photo-based processes.
The sculpture studio is divided into five general work
areas with appropriate equipment: woodworking, metal
fabrication, foundry, an open courtyard, and individual
studios. The foundry contains equipment for casting
with a variety of kilns, three gas-fired furnaces, and an
overhead crane. There is an induction furnace with a
lift-swing unit for bronze and a tilt box unit for iron and
steel. Graduate students have individual studios.

The Center for Design Research, housed in a con-
verted native limestone farmhouse and barn on the
edge of campus, is a resource for testing design re-
search for industry partners and has involved faculty
and students from industrial design and interior de-
sign. Corporate-sponsored projects are supervised by
design faculty members and executed by graduate stu-
dents and advanced undergraduates selected through
portfolio review. This fully equipped facility has be-
come a connection between the academic and profes-
sional worlds of design as well as a focus for collabora-
tions among applied design areas and other KU units
including special education, aerospace engineering,
and business.

The six-room, 3,800-square-foot Metalsmithing/
Jewelry studio has separate areas for soldering,
smithing, plating/electroforming, a finishing room,
casting, gas and TIG welding, enameling, and a stu-
dent-operated supply store. Computer software is avail-
able for students to develop three-dimensional jewelry
models. The Ceramics area includes 5,300 square feet
of studio space in the Art and Design Building as well
as separate west-campus Chamney Barn facilities.
Kilns include salt, soda, cross draft wood, anagama
wood fired, raku, an electric test kiln, and several kinds
of gas and electric kilns. The Textile Design area has
separate weaving, screenprinting, sewing, and dye
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tion, and integration into existing courses. The library
includes basic productivity and Internet software;
music notation and sequencing, ear-training, CD-
ROMs, and drill design software; and digital editing
software for audio, video, multimedia, and Web author-
ing. Through graduate and undergraduate workshops
and music technology courses, KCMT helps faculty
members and students develop innovative new soft-
ware. It offers graduate teaching assistantships for ap-
plicants with experience in music technology.

The Thomas Gorton Music and Dance Library, in
Murphy Hall addition, houses more than 111,000
scores, books, sound recordings, videos, microforms,
and serials, and has the leading music collection in the
Great Plains. It features digital workstations; study car-
rels; comfortable seating; and public display of new ac-
quisitions, current periodicals, and special exhibitions.
Enhanced services allow students to make full use of
music and dance information resources. The Joe and
Joyce Hale Media System allows remote listening and
viewing from 30 locations in the library, including 328
media carrels, the seminar room, and the group study
room. Media carrels have remote controls, MIDI
music keyboards, mini-disk recorders, computers, and
video monitors.

The new Opera and Musical Theatre Complex con-
tains a black-box theatre, dressing room and wardrobe
area, set construction and storage area, and office and
performance control areas. The Music Education and
Music Therapy Complex contains a model music edu-
cation classroom, a general music instruction class-
room, large and small therapy clinical spaces, three re-
search spaces, faculty offices, and the Psychology and
Acoustics of Music Laboratory. The Music Therapy
Clinic, a clinical training and research facility, is housed
in Murphy Hall and Dole Human Development Center.

The Lied Center of Kansas is a 2,020-seat perform-
ing arts hall. On KU’s west campus at Irving Hill Road
and Constant Avenue, it is the venue for the Lied Cen-
ter Series, including the Concert Series, Swarthout
Chamber Music Series, New Directions Series, Broad-
way and Beyond Series, World Series, and Lied Family
Series. It also presents Department of Music and
Dance productions, Student Union Activities shows,
and university and community events. The performing
arts hall offers excellent acoustic quality and technical
production capabilities. The stage features a 56-foot-
wide proscenium opening, resilient wood floor, coun-
terweighted rigging system, and ample wing space.
There is a full complement of backstage support areas
including seven dressing rooms, dance rehearsal stu-
dio, two warm-up rooms, a Greenroom, and a produc-
tion office.

The Dane and Polly Bales Organ Recital Hall,
opened in 1996, is acoustically designed for the teach-
ing and performance of organ music. It has seating for
200 and is attached to the Lied Center main lobbies at
two levels. It houses a 45-stop mechanical key-action
(electric stop-action) organ built by Hellmuth Wolff et
Associés, one of the finest builders of organs in the
world. The hall is available to organ students for prac-
tice, lessons, and recitals. Its aesthetics are enhanced
by three magnificent stained glass windows designed
by Peter Thompson, former dean of Fine Arts.

areas. The weaving studios are equipped with four-,
eight-, and 16-harness floor looms and two 16-harness
AVL compu-dobby looms. The sewing area includes
traditional machines, sergers, and a computer-aided
embroidery machine. The textile computer lab offers
weaving programs including jacquard weaving CAD
software and other general graphics programs. All
areas provide studio spaces for graduate students.

The Helen Foresman Spencer Museum of Art
houses the only comprehensive art collection in Kan-
sas. Collections are particularly noteworthy in me-
dieval art, 17th- and 18th-century German and Austrian
painting, sculpture, American painting, prints, Ameri-
can photography, Japanese art of the Edo period, tex-
tiles (especially quilts), and decorative arts. Spencer
Museum of Art sponsors exhibitions, lectures, films,
workshops, and activities that support curricular in-
struction in the arts. Publications include exhibition
and collection catalogs, the Murphy Lectures in Art, the
annual Register, and a monthly calendar. The museum
houses galleries and offices; an auditorium, the Kress
Foundation Department of Art History; and the Mur-
phy Library of Art and Architecture, with 150,000 vol-
umes and 600 current journals documenting art, de-
sign, and architecture from all cultures, from antiquity
to the present.

Murphy Hall, named for former KU chancellor
Franklin D. Murphy, M.D., houses the Department of
Music and Dance, which administers all programs in
music and dance. Murphy Hall is a five-level facility
with offices for faculty members in applied music,
music theory and composition, musicology, opera, and
ensembles. It is designed for music and theatre and
contains three performance areas: Crafton-Preyer The-
atre, William Inge Memorial Theatre, and Swarthout
Recital Hall. Crafton-Preyer Theatre provides a venue
for plays, operas, musical theatre shows, and concerts.
It is a fully equipped, 1,188-seat proscenium stage facil-
ity. William Inge Memorial Theatre is an intimate
black-box facility with seating for up to 125, suitable for
plays and small opera productions. Swarthout Recital
Hall, a 350-seat facility with exceptional acoustics, is
dedicated to faculty and student solo and chamber
music presentations and occasional opera productions.
Murphy Hall also houses classrooms, practice rooms,
rehearsal halls, and storage for instruments and sheet
music; the Electronic Music Studio, which contains
exceptional equipment for the composition of elec-
tronic music; and an electronic keyboard laboratory.

The new Murphy Hall addition, completed in fall
2000, contains three rehearsal halls for large ensem-
bles, spaces for chamber music rehearsals, class-
rooms, offices for instrumental ensemble directors and
applied faculty members, a recording studio, a sheet
music library for instrumental music, a percussion
storage and rehearsal room, specialized practice
rooms, and instrument storage and repair areas.

The Kansas Center for Music Technology, in Mur-
phy Hall addition, promotes the development and appli-
cation of current technologies in music instruction, re-
search, and creative projects. Its Computer Center con-
tains 32 fully networked multimedia workstations con-
sisting of PowerMac G4 towers equipped with Korg
Triton synthesizers. KCMT has a library of commer-
cially available software for evaluation, experimenta-
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GRADUATE STUDIES IN 
ART AND DESIGN

M.F.A. in Art
Chair: Judith McCrea
Graduate Director: Gina Westergard
Art and Design Bldg., 1467 Jayhawk Blvd., Room 300
Lawrence, KS 66045-7531, www.ku.edu/~sfa/art
(785) 864-4401
Professors: Brawley, Carter, Katz, Lubensky, McCrea,
Thompson
Professors Emeriti: Gee, Green, Schira, Shimomura,
Sudlow, Tefft
Associate Professors: Asbury, Blackhurst, Dishinger,
Hachmeister, Hartman, Krueger, Price, Velasco
Associate Professors Emeriti: Burnham, Wright
Assistant Professors: Bowen, Fortushniak, Nam, Park

Admission
By permission of the Kansas Board of Regents, ap-
plication for admission to graduate programs in the De-
partment of Art may be refused if available instruc-
tional space does not allow addition of more students.
The quota of new students who can be accepted into
these programs is sometimes filled by February 1.

To be admitted, students whose major is in art must
have undergraduate backgrounds judged by the gradu-
ate faculty to be appropriate preparation for the specific
specialization selected for graduate study.

A departmental faculty selection and review com-
mittee evaluates the transcripts and portfolios of appli-
cants to determine their qualifications for admission.
The committee expects applicants to have the B.F.A.
degree or equivalent experience in art. The depart-
ment encourages full-time residence.

Submit your application and fee to the Graduate
School online at www.graduate.ku.edu. Send two official
transcripts of all college and university course work to

The University of Kansas
Graduate Application Processing Center
1450 Jayhawk Blvd., Room 313
Lawrence, KS 66045-7535
Send three letters of recommendation, statement of

purpose, slide portfolio, slide information sheet, applica-
tion form for financial assistance, self-addressed stamped
return mailer, and statement of financial resources and
proof of proficiency in English (international students) to

The University of Kansas
Director of Graduate Studies, Art and Design
1467 Jayhawk Blvd., Room 300
Lawrence, KS 66045-7531

M.F.A. Degree Requirements
The graduate program consists of 60 semester hours of
graduate credit, including thesis exhibition, in courses
approved by the graduate director and the graduate
thesis committee. A student may concentrate in one or
more specializations. When the student has completed
24 hours, the faculty selection and review committee
reviews the student’s work. The graduate director
gives the student a written assessment of progress,
signed by the committee. At the end of the next semes-
ter, the same committee conducts a thesis review that

determines whether the student is prepared to begin
thesis work, needs additional course work, or is to be
dropped from the program. Upon approval by the review
committee, the candidate begins work toward the thesis.
Students not receiving approval may continue to work
toward the next review unless denied by the committee.
A student who is approved for thesis work may enroll in
Thesis in Art after completing 36 credit hours. Before
thesis enrollment, the student selects a graduate thesis
committee consisting of three members of the graduate
art faculty. The committee advises the student, conducts
regularly scheduled reviews of the work, and deter-
mines whether the requirements for the thesis have
been completed. The membership of the graduate thesis
committee must be approved by the graduate director.

The final departmental requirements are a thesis exhi-
bition of the student’s work, an oral examination, and a the-
sis folio of the exhibition. The thesis folio includes a state-
ment written by the candidate concerning the work and a
visual record of the exhibition. The department reserves
the option of selecting and retaining one example of each
graduate student’s work. Upon enrolling, the student au-
tomatically accepts these requirements and conditions.
Required Courses (60 credit hours)

Seminar ................................................................................................ 4
Directed study III .............................................................................. 15
Art department electives .................................................................. 12
Studio or general electives ................................................................. 9
Graduate-level academic electives .................................................... 9
Thesis ................................................................................................. 11

● Art Courses
ART 500 Special Topics in Art: _____ (1-3). 
ART 540 Professional Activities Seminar (1). 
ART 560 Performance Art (3). 
ART 575 Directed Reading in Art (1-3). 
ART 598 Special Topics: Studio Theory and Criticism (3). 
ART 599 Special Problems in Art (3). 
ART 695 Directed Study I (4-5). 
ART 696 Directed Study II (5). 
ART 801 Directed Study III (5). Individual studio activity under direc-
tion of faculty adviser. May be repeated for credit in subsequent se-
mesters. Prerequisite: Permission of graduate program director. RSH
ART 802 Directed Study IV (5). Continuation of Directed Study III. RSH
ART 803 Directed Study V (5). Continuation of Directed Study IV. RSH
ART 805 Graduate Studio (3). Individual graduate studio research in
art. Course content to be determined by the student under supervision
of a faculty member. May be repeated for credit. Prerequisite: Graduate
standing in the School of Fine Arts and permission of instructor. RSH
ART 810 Principles and Practice of Studio Teaching (1). Development
of teaching methodology for prospective graduate teaching assistants
and current graduate teaching assistants. Required participation in regu-
larly scheduled ABS 101 or ABS 102 course(s) or teaching appointment
for regularly scheduled ABS 101 or ABS 102 course. Credit earned does
not satisfy any credit requirements for a degree. May be repeated for
credit. Permission of instructor plus 12 hours of completed graduate
course work. Graded on satisfactory/unsatisfactory basis. RSH
ART 861 Directed Reading in Art (1-3). Prerequisite: Permission of
instructor. RSH
ART 898 Special Topics: Studio Theory and Criticism (3). Lecture,
discussion, and supervised research in current topics related to con-
temporary studio theory and criticism. May be repeated for credit as
topics vary. This course will be counted as a graduate level academic
elective in course and credit distribution. LEC
ART 899 Graduate Seminar (1). Weekly discussion of issues and/or
work in art. (Graded on a satisfactory/or F basis.) Repeat for credit in
subsequent semesters. SEM
ART 906 Graduate Studio (3). Individual graduate studio research in
art. Course content to be determined by the student under supervision
of a faculty member. May be repeated for credit. Prerequisite: ART 805
and permission of instructor. RSH
ART 950 Thesis in Art (1-6). Original research in art culminating in a
thesis exhibition. Repeat for credit. Prerequisite: Thirty-six hours of
graduate credit and permission of graduate review committee. THE
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SCUL 859 Sculpture VII (3). Individual research in sculpture. Prereq-
uisite: SCUL 658. RSH
SCUL 905 Special Problems in Sculpture (3). Individual research in
sculpture: course content to be determined by the student under super-
vision of a faculty member. May be repeated for credit in subsequent se-
mesters. Prerequisite: SCUL 804 and permission of instructor. RSH
SCUL 960 Sculpture VIII (3). Continuation of SCUL 859. Prerequisite:
SCUL 859. RSH

M.F.A. in Design
Chair: Gregory Thomas
Graduate Director: Gina Westergard
Art and Design Bldg., 1467 Jayhawk Blvd.Room 300
Lawrence, KS 66045-7531, www.ku.edu/~sfa/dsgn
(785) 864-4401
Professors: Branham, Dooley, Greene, Havener, Lau,
Rake, Swindell
Professors Emeriti: Boyle, Dykes, Mann-Coats, Reiber,
Schira, Smith
Associate Professors: Fitzgerald, Hofstra, Iversen, 
M. Jordan, Kowalchuk, Stanionis, Stone, Tveit, Varney,
Vertacnik, Westergard, Wong
Associate Professors Emeriti: Brejcha, Valanne
Assistant Professors: Armstrong, Bowman, Brackett,
Hertowski, Huang, Isozaki
Lecturers: L. Jordan, L. Kemnitzer, Kuhn, Sampson-
Talleur, Staples

Admission
By permission of the Kansas Board of Regents, applica-
tion for admission to graduate programs in the Depart-
ment of Design may be refused if available instruc-
tional space does not allow addition of more students.
The quota of new students who can be accepted into
these programs is sometimes filled by February 1.

Students in design must have undergraduate back-
grounds judged by the graduate faculty to be appropriate
preparation for the specialization selected. These areas are
ceramics, industrial design, metalsmithing/jewelry, textile
design (weaving, printing, dyeing), and scenography.

A departmental graduate faculty committee reviews
transcripts and evaluates applicants’ slide portfolios to de-
termine admission qualifications. In general, the commit-
tee expects the applicant to hold a B.F.A. or equivalent de-
gree, to present about 70 hours of undergraduate credit
in studio or related professional courses including about
36 hours of studio credit in a major area, to have main-
tained an undergraduate grade-point average of approxi-
mately B overall and in the proposed major, and to have
had a minimum of 9 hours of credit in art history. A stu-
dent applying in industrial design must present evidence
of substantial achievement as a practicing professional.

Submit your application and fee to the Graduate
School online at www.graduate.ku.edu. Send two official
transcripts of all college and university course work to

The University of Kansas
Graduate Application Processing Center
1450 Jayhawk Blvd., Room 313
Lawrence, KS 66045-7535
Send three letters of recommendation, statement of

design philosophy, slide portfolio, slide information
sheet, application form for graduate teaching assis-
tantships, self-addressed stamped return mailer, state-
ment of financial resources (international students), and
proof of proficiency in English (international students) to

● Drawing Courses
DRWG 505 Drawing V (3). 
DRWG 506 Drawing VI (3). 
DRWG 515 Life Drawing III (3). 
DRWG 516 Life Drawing IV (3). 
DRWG 518 Life Drawing III, Honors (3). 
DRWG 519 Life Drawing IV, Honors (3). 
DRWG 535 Special Topics in Drawing: _____ (3). 
DRWG 807 Drawing VII (3). Individual research in drawing. Prerequi-
site: DRWG 506. RSH
DRWG 817 Life Drawing V (3). Individual research in figure drawing.
Prerequisite: DRWG 516. RSH
DRWG 908 Drawing VIII (3). Continuation of DRWG 807. Prerequisite:
DRWG 807. RSH
DRWG 918 Life Drawing VI (3). Continuation of DRWG 817. Prerequi-
site: DRWG 817. RSH

● Painting Courses
PNTG 565 Painting III (3). 
PNTG 566 Painting IV (3). 
PNTG 567 Painting III, Honors (3). 
PNTG 568 Special Topics in Painting: _____ (1-3). 
PNTG 569 Painting IV, Honors (3). 
PNTG 585 The Figure I (3). 
PNTG 586 The Figure II (3). 
PNTG 588 The Figure I, Honors (3). 
PNTG 589 The Figure II, Honors (3). 
PNTG 667 Painting V (3). 
PNTG 668 Painting VI (3). 
PNTG 687 The Figure III (3). 
PNTG 688 The Figure IV (3). 
PNTG 869 Painting VII (3). Individual research in painting. Prerequi-
site: PNTG 668. RSH
PNTG 889 The Figure V (3). Individual research in the figure and its
environment in various media. Prerequisite: PNTG 688. RSH
PNTG 970 Painting VIII (3). Continuation of PNTG 869. Prerequisite:
PNTG 869. RSH
PNTG 990 The Figure VI (3). Continuation of PNTG 889. Prerequisite:
PNTG 889. RSH

● Printmaking Courses
PRNT 523 Printmaking III A (Intaglio) (3). 
PRNT 524 Printmaking III B (Lithography) (3). 
PRNT 525 Printmaking III C (Serigraphy) (3). 
PRNT 526 Printmaking IV A (Intaglio) (3). 
PRNT 527 Printmaking IV B (Lithography) (3). 
PRNT 528 Printmaking IV C (Serigraphy) (3). 
PRNT 579 Special Problems in Printmaking (3). 
PRNT 662 Printmaking V (3). 
PRNT 663 Printmaking VI (3). 
PRNT 802 Special Problems in Printmaking (3). Individual research in
printmaking: course content to be determined by the student under su-
pervision of a faculty member. May be repeated for credit in subsequent
semesters. Prerequisite: PRNT 579 and permission of instructor. RSH
PRNT 827 Printmaking VII (3). Continuation of PRNT 663. Prerequi-
site: PRNT 663. LAB
PRNT 903 Special Problems in Printmaking (3). Individual research in
printmaking: course content to be determined by the student under su-
pervision of a faculty member. May be repeated for credit in subsequent
semesters. Prerequisite: PRNT 802 and permission of instructor. RSH
PRNT 928 Printmaking VIII (3). Continuation of PRNT 827. Prerequi-
site: PRNT 827. LAB

● Sculpture Courses
SCUL 556 Sculpture IV (3). 
SCUL 558 Sculpture IV, Honors (3). 
SCUL 559 Special Problems in Sculpture (3). 
SCUL 657 Sculpture V (3). 
SCUL 658 Sculpture VI (3). 
SCUL 804 Special Problems in Sculpture (3). Individual research in
sculpture: course content to be determined by the student under super-
vision of a faculty member. May be repeated for credit in subsequent se-
mesters. Prerequisite: SCUL 559 and permission of instructor. RSH

Work by student

and faculty artists

and artisans is

displayed in the

Kansas Union

Gallery and in the

Art and Design

Gallery.

A grant from

Hallmark Cards

Inc. annually

brings a dozen

nationally known

illustrators and

graphic artists to

Lawrence.

KU’s Spencer

Museum of Art is

open from 10 a.m.

to 5 p.m. Tuesday,

Wednesday,

Friday, and

Saturday; 

from 10 a.m. to 9

p.m. Thursday;

and from noon to

5 p.m. Sunday.

Closed Monday.
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The University of Kansas
Director of Graduate Studies, Art and Design
1467 Jayhawk Blvd., Room 300
Lawrence, KS 66045-7531

M.F.A. Degree Requirements
The program consists of a minimum of two years of
full-time study and requires 60 credit hours, including
thesis or exhibition, in courses approved by the depart-
ment and by the graduate faculty committee. A student
may concentrate on one or more specializations.

Students seeking the M.F.A. in design participate in
two interim reviews before beginning thesis work, the
first after 12 hours in the concentration, the second
after 24 hours. The student must pass each review
level to take course work applicable to the next level.
Failure to pass a review results in termination of study.
A typical program in design includes

Graduate seminar in design ............................................................... 6
Directed reading in design ................................................................ 3
Area concentration ............................................................................ 24
Graduate-level academic electives (Art history including HA 706 Sem-

inar on Special Problems in Art History: Philosophy of Art, archi-
tecture, design history, or other graduate-level academic course) .. 9

Electives ............................................................................................... 9
Thesis ................................................................................................... 9

The final departmental requirements may be satis-
fied under one of two options:

1. Presentation of a written thesis and an oral exam.
2. An exhibition of the student’s work and a catalog

of the exhibition. The catalog must include a statement
about the work with particular relevance to the exhibit
and a visual record of the exhibition. An oral examina-
tion covering the exhibition is required.
● Advanced Design Studies Courses
ADS 540 History and Philosophy of Design (3). 
ADS 560 Topics in Design: _____ (1-3). 
ADS 570 Design Seminar (3). 
ADS 580 Special Problems in Design (1-6). 
ADS 720 Graduate Seminar in Design (1). Comparative studies of var-
ious areas of specialization in design. Repeat for credit to a maximum
of six credit hours. LEC
ADS 722 Crafts Area Graduate Critique/Seminar (1). Group critique
of individual research/artwork and discussion of professional practices
and contemporary issues in crafts and art. Open to all craft area gradu-
ate students. Repeat for credit to a maximum of six credit hours.
Graded satisfactory/unsatisfactory. LEC
ADS 730 Directed Reading in Design (1-3). Research reading and
presentation of reports on specific subjects related to the students
major area of specialization. Required of all graduate students. RSH
ADS 740 Special Problems in Design (1-6). An in-depth study of cur-
rent problems in design or crafts with an emphasis on research. Spe-
cial problems proposals must be discussed with and approved by the
instructor and graduate adviser prior to enrollment in the course. RSH
ADS 850 Studio Teaching Practice (1). Graduate students only. Must
hold an assistant instructor or teaching appointment. Credit earned does
not satisfy any credit requirement for a degree. Graded S or F. FLD
ADS 890 Thesis (1-8). For guidance refer to Design department grad-
uate guidelines. THE

● Ceramics Courses
CER 504 Kilns (3). 
CER 505 Clay and Glaze Formulation (3). 
CER 506 Production (6). 
CER 715 Ceramics (2-6). Individual research. Prerequisite: CER 515
or equivalent. RSH
CER 725 Glass (2-6). Individual research. Prerequisite: Approval of in-
structor. RSH
CER 815 Ceramics (2-6). Continuation of CER 805. RSH
CER 825 Glass (2-6). Individual research. Prerequisite: Approval of in-
structor. RSH

● Design Theory Courses
DSGN 515 Design Theory Studio III (6). 

DSGN 525 Design Theory Studio IV (6). 
DSGN 715 Design Theory (2-6). Prerequisite: Three years previous
work in design or equivalent. RSH
DSGN 815 Design Theory (2-6). RSH

● Industrial Design Courses
INDD 508 Materials and Processes (3). 
INDD 510 Human Factors in Design (4). 
INDD 512 Methods in Design (3). 
INDD 524 Packaging Design (3). 
INDD 578 Problems in Industrial Design: _____ (3). 
INDD 646 Industrial Design III (3). 
INDD 648 Industrial Design IV (3). 
INDD 655 Portfolio (1). 
INDD 678 Advanced Problems in Industrial Design (3). 
INDD 680 Thesis (3-6). 
INDD 715 Industrial Design (2-6). Research-oriented advanced study
in industrial design. Prerequisite: Graduate major in industrial design
or consent of instructor. RSH
INDD 815 Industrial Design (2-6). Prerequisite: INDD 715. RSH

● Interior Design Courses
INTD 503 Interior Programming (3). 
INTD 504 Interior Planning and Design (3). 
INTD 505 Interior Specifications (3). 
INTD 506 Advanced Interior Planning and Design (3). 
INTD 535 Portfolio (1). 
INTD 606 Thesis I (3). 
INTD 607 Professional Observation (3). 
INTD 608 Thesis II (3). 
INTD 609 Interior Design Internship (13). 
INTD 715 Interior Design (2-6). Individual research. Prerequisite:
INTD 606 or equivalent. RSH
INTD 815 Interior Design (2-6). Continuation of INTD 715. RSH

● Metalsmithing/Jewelry Courses
METL 501 Seminar (3). 
METL 515 Advanced Metals (6). 
METL 715 Metals/Jewelry (2-6). Individual research. Prerequisite:
METL 515 or equivalent. RSH
METL 815 Metals/Jewelry (2-6). Continuation of METL 715. RSH

● Textile Design Courses
TD 504 History of Textiles, Lecture (3). 
TD 515 Senior Studio I (3-6). 
TD 520 Senior Studio II (3-6). 
TD 715 Textile Design in Weaving, Printing, and Dyeing (2-6). Indi-
vidual research. Prerequisite: TD 520 or TD 525 or equivalent. RSH
TD 750 Graduate Seminar (0.5). Discussion of issues and/or work in
textiles. Graded on satisfactory/unsatisfactory basis. LEC
TD 815 Textile Design in Weaving, Printing, and Dyeing (2-6). Con-
tinuation of TD 715. RSH

● Visual Communication Courses
VISC 505 Design Production for Illustration (3). 
VISC 514 Graphic Design III (6). 
VISC 515 Illustration Concepts II (3). 
VISC 520 Hallmark Symposium Series (0.5). 
VISC 524 Graphic Design IV (6). 
VISC 535 Applied Illustration (6). 
VISC 540 The Arts (3-6). 
VISC 550 Visual Communication Internship (3-6). 
VISC 560 Special Topics in Visual Communication: _____ (3-6). 
VISC 703 Illustration (3-6). LAB
VISC 706 Graphics (3-6). LAB
VISC 815 Graphics (2-6). Individual research. RSH
VISC 825 Illustration (2-6). Individual research. RSH

M.F.A. in Scenography
For information about the M.F.A. in scenography, see
Theatre and Film in the College of Liberal Arts and 
Sciences chapter of this catalog.
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The University of Kansas
Director of Graduate Studies, Art and Design
1467 Jayhawk Blvd., Room 300
Lawrence, KS 66045-7531

M.A. Degree Requirements
There are two emphases:
Traditional Art Education Emphasis. At least 15 and
no more than 18 hours in visual art education and no
more than 20 hours in Fine Arts. The remainder of the
course work can be in related fields such as history of
art, education, psychology, etc. This emphasis is appro-
priate for the student desiring to improve his or her fine
arts knowledge and research skills in art education.
Art Museum Education Emphasis. Students take be-
tween 21 and 28 hours in visual art education including
an internship and a master’s thesis. Students also take
HA 710 Museum Techniques and Functions and one
elective course in a related area. This emphasis is in-
tended for the student desiring to teach in the art mu-
seum setting. It is also suitable to the practitioner in
the classroom who seeks to learn about the art museum.
Thesis Option. The student completes the core and
elective requirements and VAE 875 Research in Art
Education and an independent experimental, descrip-
tive, historical, or philosophical investigation of a topic
related to visual art education.
Project Option. The student completes the core and
elective requirements and VAE 875 Research in Art
Education. A substantial application of theory, princi-
ples, and/or products of visual art education in a peda-
gogical setting must be documented. This is not an op-
tion for the Art Museum Education emphasis.
Examination Option. Students take a total of 37 credit
hours in required core courses including VAE 875 Re-
search in Art Education and elective courses with 36
credits in regularly scheduled classes. Students also
take a 1-credit-hour course, VAE 890 Preparation for
the M.A. Examination, devoted to preparing and com-
pleting a written or oral final examination. The exami-
nation requires students to demonstrate their knowl-
edge of current issues in the field. This is not an option
for the Art Museum Education emphasis.
● Visual Art Education Courses
VAE 500 Student Teaching in: _____ (1-6). 
VAE 530 Art and Design in Daily Life (3). 
VAE 596 Practicum in Teaching Art (2). 
VAE 598 Special Course: _____ (1-5). 
VAE 600 Evaluation and Measurement in Art Education (3). 
VAE 680 Internship in Teaching Art (5-16). 
VAE 695 Technical Colloquium: Art Museums and Schools (3). 
VAE 698 Education of Women in the Arts (2-3). 
VAE 710 Assessment in Art Education (3). The course is designed to in-
troduce students to evaluation procedures in art education as they apply
to public school teaching K-12. The material will incorporate methods of
evaluating student learning in art, the effectiveness of instruction, the de-
signing of instruments, grading procedures including the provision of
feedback to students, parents, and schools. Concepts and skills for both
formative and summative evaluation will be related to the development of
objectives, instruction, and curriculum development as a whole. LEC
VAE 716 Teaching Art: _____ (1-4). Instructional techniques, method-
ology, materials, and evaluation. Processes for the specific art area
named. May be repeated for credit in different media. LEC
VAE 750 Introduction to Art Museum Education (1-4). This course pro-
vides a general overview to the museum education field. Course read-
ings include current ideas and issues on learning, art education, criti-
cism, the museum in education, and museum education practices. LEC

M.A. in Visual Art Education
Division Director: Denise Stone
Graduate Director: Gina Westergard
Art and Design Bldg., 1467 Jayhawk Blvd., Room 300
Lawrence, KS 66045-7531, (785) 864-4401
Professor Emeritus: Rueschhoff
Associate Professors: Kowalchuk, Stone
Associate Professor Emerita: Baumgartel
Assistant Professor Emerita: Glenn
The graduate program includes advanced professional
and scholarly study for art educators and art museum
educators, an initial certification program for those
with baccalaureate degrees in other fields who wish to
enter art education (initial certification work typically
also requires collateral undergraduate study), and ad-
vanced study for individuals in related disciplines. De-
tails may be found in the visual art education M.A.
handbook, available from the division office.

Admission
Admission requirements for regular status:

1. Admission requires a bachelor’s degree from an
accredited institution that encompasses a minimum of
40 semester hours in fine arts studio (courses in draw-
ing, painting, sculpture, design, printmaking, ceramics,
silversmithing, weaving, lettering, commercial art,
graphic design, constructive design, etc.), 9 hours in
history of art, and 8 hours in visual art education. Ap-
plicants must have an overall undergraduate grade-
point average of at least 3.0 on a 4-point scale. Students
can be admitted to study art museum education if they
have a bachelor’s degree with course work in fine arts
studio and/or history of art comparable to that re-
quired for the B.A.E. (48 hours in studio and 15 hours
in art history), B.A. in art history (27 hours in art his-
tory and 3 hours in studio), or B.F.A. in art history (30
credit hours in art history, 30 credit hours of studio
training) in these fields at KU. Students with degrees
in another field (business, education, etc.) are ex-
pected to have the minimum entrance requirements
for a master’s degree in art history at KU (18 hours in
art history including two survey courses).

2. Two official transcripts.
3. A minimum of three letters of recommendation

from former or current instructors and/or those able
to recommend you on the basis of professional experi-
ence (i.e., principals, supervisors, or former employ-
ers). The letters of recommendation must address
your potential to take initiative as a graduate student
and ability to be a self-starter.

4. Completion of the Graduate Student Information
Questionnaire, available in 300 Art and Design, is required.

Submit your application and fee to the Graduate
School online at www.graduate.ku.edu. Send two official
transcripts of all college and university course work to

The University of Kansas
Graduate Application Processing Center
1450 Jayhawk Blvd., Room 313
Lawrence, KS 66045-7535
Send three letters of recommendation, graduate stu-

dent information questionnaire (available in 300 Art
and Design), statement of financial resources (interna-
tional students), and proof of proficiency in English (in-
ternational students) to

KU’s music and

dance department

is recognized as a

regional leader in

music, theatre,

and voice studies.

Application

procedures and

program require-

ments constantly

change. See

www.ku.edu/~sfa

/mad for current

information.

KU’s 53-bell caril-

lon was exten-

sively renovated

in 1994 and 1995.

KU is one of the

few universities

in the Midwest

that offers

classes in carillon

performance.
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VAE 774 Art for Exceptional Children (2). A study of the psychology,
philosophy, content, and media in art expression and its relationship to
mental and creative growth with exceptional children. Prerequisite:
SPED 741, which may be taken concurrently. LEC
VAE 780 Internship in Teaching Art (5-16). A supervised internship expe-
rience leading to initial art teacher certification. The student assumes the
total professional role as a teacher of art in an approved school setting. LEC
VAE 790 Applications of Technology in Arts Education (1-3). The course is
designed to provide students with the skills necessary for using and assess-
ing the impact of microcomputers, video recorders, and other technological
developments in arts education. Prerequisite: T&L 601 or equivalent. LEC
VAE 798 Special Course: _____ (1-5). A special course of study to meet cur-
rent needs of education professionals; primarily for graduate students. LEC
VAE 800 Visual Art Education Curriculum Development (1-3). A
study of research, resources, and media as they relate to learning
goals in a sequential art curriculum for use by teachers. The amount of
credit reflects the extent of the curriculum being developed and the
amount of work involved in the development process. LEC
VAE 825 Seminar in: _____ (1-4). LEC
VAE 830 Seminar in: _____ (1-4). LEC
VAE 842 Teaching Art Criticism (3). An examination of the four
phases of art criticism (description, analysis, interpretation and judg-
ment) will be followed by practice in using these phases in the develop-
ment of effective art curriculum for all developmental levels. Prerequi-
site: PRE 702 and PRE 704 or equivalents. LEC
VAE 850 Aesthetics, the Arts, and Education (3). Theoretical introduc-
tion to the problems involved in teaching critical appreciation of the arts;
examination of materials from aesthetics, art history, and criticism. LEC
VAE 869 History of Art Education (3). A study of the historical devel-
opment of art education. Prerequisite: Nine hours of education. LEC
VAE 875 Research in Art Education (3). This course examines the is-
sues and procedures commonly used to conduct research in art educa-
tion in preparation for students’ graduate theses or projects. Research
methods are adapted and applied to students’ professional needs and
interests in the form of a research proposal. LEC
VAE 890 Preparation for the M.A. Examination (1). An independent
reading course in preparation for the M.A. Examination. The grade will
be an S or U, as determined by the performance on the examination.
Prerequisite: Permission of the instructor. LEC
VAE 895 Field Experience in: _____ (1-6). Supervised and directed
experiences in selected professional settings and cooperating agen-
cies. Prerequisite: Permission of instructor. FLD
VAE 897 Independent Study (1-4). Prerequisite: Consent of adviser
and instructor. RSH
VAE 898 Master’s Project (1-4). RSH
VAE 899 Master’s Thesis (1-6). THE
VAE 900 Supervision and Evaluation of Visual Arts Programs (3). A
study of the administration of school, museum, and community arts
education programs. Topics will include curriculum development, per-
sonnel supervision, finance, and the quantitative and qualitative evalua-
tion of arts programs. Prerequisite: T&L 703 or equivalent. LEC
VAE 929 Research in Art Education (3). An examination of research
methodology in visual art education. Emphasis will be on philosophi-
cal, historical, qualitative, and quantitative research development. Pre-
requisite: PRE 715 or equivalent. LEC
VAE 949 Artistic Learning and Development (3). Research from psy-
chology, sociology, and anthropology will be examined for its implica-
tions for the artistic development of the child. Topics include cross-cul-
tural and age comparisons of children’s graphic symbol development,
aesthetic judgments, and perceptual skills. Prerequisite: PRE 702 and
PRE 704 or equivalents. LEC
VAE 995 Field Experience in: _____ (1-5). Supervised and directed
experiences in selected educational settings. The adviser will schedule
regular observations of the field experience and conferences with the
student. Written summaries and evaluations of the field experiences
will be prepared independently by the student, a representative of the
cooperating agency, and the adviser. Open only to advanced students.
Field experience credit in any one semester may not exceed five
hours, and total credit may not exceed eight hours. LEC
VAE 996 College Teaching Experience in: _____ (2). To meet the col-
lege teaching experience requirement for doctoral programs, a student
shall engage in a semester long, planned, instructional activity that
shall include college classroom teaching under supervision. Planning
shall be done with the adviser and/or member of the faculty who will
supervise the experience. The activity shall be done under the supervi-
sion of a member of the University of Kansas faculty or by an individ-
ual or individuals designated by the candidate’s committee. RSH
VAE 997 Individual Study (1-4). Prerequisite: Prior graduate course
work in the area of study and consent of instructor. RSH
VAE 998 Seminar in: _____ (1-4). LEC
VAE 999 Doctoral Dissertation (1-15). THE

GRADUATE STUDIES IN 
MUSIC AND DANCE
Chair: Lawrence Mallett
Murphy Hall, 1530 Naismith Dr., Room 460
Lawrence, KS 66045-3102, www.ku.edu/~sfa/mad
(785) 864-3436
Application procedures and program requirements
constantly change. Please see our Web site,
www.ku.edu/~sfa/mad, for current information.

Submit your application to the Graduate School on-
line at www.graduate.ku.edu. Send original transcripts
of all college and university course work to

The University of Kansas Graduate School
Graduate Applications
1450 Jayhawk Blvd., Room 300
Lawrence, KS 66045-7535
Send all other requested application materials to
The University of Kansas
Department of Music and Dance, Murphy Hall
1530 Naismith Dr., Room 460
Lawrence, KS 66045-3102
Programs of study leading to the Master of Music

(M.M.), Master of Music Education (M.M.E.), Doctor
of Musical Arts (D.M.A.), and Doctor of Philosophy
(Ph.D.) are offered through the music divisions. Spe-
cific admission procedures and degree requirements
for the M.M. and M.M.E. programs are described
under division headings. Specific admission proce-
dures and degree requirements for the D.M.A., Ph.D.
(musicology/theory), and Ph.D. (music education) are
listed in the appropriate sections.

Students applying for the fall semester who com-
plete the following steps by December 15 receive prior-
ity consideration for fellowships and assistantships.

1. File a completed application form, a vita or ré-
sumé, two official transcripts from each post-sec-
ondary institution attended, and three current letters
of recommendation (within the last two years). Interna-
tional students also must provide official documenta-
tion of financial support. The amount varies each year;
contact the office for current rates.

2. Applicants in performance must include a reper-
toire list, copies of recent performances, and recent
recordings if available.

3. Applicants in composition must include recent
original compositions and recordings if available.

4. Applicants in musicology and music theory must
submit at least two samples of scholarly writing.

5. Applicants in music education can find required
materials and procedures in the Music Education and
Music Therapy section or at www.ku.edu/~memt.
Diagnostic Examinations. All M.M. (except opera), D.M.A., and Ph.D.
musicology and music theory students must take written diagnostic
examinations in musicology and music theory. These are given at the
beginning of enrollment week to determine whether any need exists
for remedial work, so that an appropriate academic program can be de-
signed for each student. Students who show the need for remedial
work must complete certain course work carrying undergraduate
credit or must show mastery of the material by examination. Graduate
students entering programs in piano must take additional tests in piano
literature and functional piano skills.

At least a 3.0 grade-point average, overall and in the
major area, is required for all course work counted to-
ward any graduate degree in music. A semester grade
below B in the major area results in the student being
placed on probation for one semester; if the grade is
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DANC 740 Introduction to Laban Movement (3). This course will intro-
duce both the theoretical and physical applications of Laban Movement
Analysis: Effort/Shape Notation (a notation system recording changes in
movement qualities with respect to time, weight, space, and energy flow);
Space harmony (a system that describes human movement in relation to
space); Bartenieff Movement Fundamentals (a series of basic exercises to
integrate and facilitate the neuromuscular connections within the body);
and Laban Movement Analysis to the fields of anthropology, dance,
human development, industrial efficiency, the performing arts, physical
education, physical therapy, and psychology will be introduced. LAB
DANC 742 Laban Movement Observation, Analysis, and Notation
(3). Two systems of symbolic movement notation will be used in this
course: Rudolf Laban’s Effort/Shape Writing and his system of Laban-
otation. Several applications of Laban’s notational systems will be stud-
ied as they appear in cross-cultural, developmental, psychological, and
sociological research. Emphasis will be placed on refining the stu-
dent’s ability to perceive, describe, and notate human movement of all
kinds from everyday gestures to highly trained movement skills. Pre-
requisite: DANC 740 or consent of instructor. LAB
DANC 780 Movement for Older Adults (3). This course is designed to
increase knowledge and understanding of the movement problems ex-
perienced by older adults and to develop the student’s ability to create
movement interventions to address these concerns. Prerequisite:
Open to graduate students in any field of study. LEC
DANC 898 Directed Study in: _____ (1-3). Directed study in some as-
pect of aesthetics, dance history, movement analysis, production, or an
advanced creative project. Prerequisite: Consent of instructor. IND

Graduate Credit for Nonmajors in
Performance
Permission to enroll for graduate credit in applied
music is determined by audition. This audition should
be scheduled with the major division faculty at the be-
ginning of each semester.

M.M. Areas in Performance
Brass and Percussion
Division Director: Scott Watson
Murphy Hall, 1530 Naismith Dr., Room 120
Lawrence, KS 66045-3102, (785) 864-9738
Professors: Bushouse, Watson
Assistant Professors: Bobo, Hall, Leisring, Stevens
Organ and Church Music
Division Director: James Higdon
Lied Center, 1600 Stewart Dr.
Lawrence, KS 66045-7502, (785) 864-2797
Professors: Bauer, Higdon
Assistant Professor: Berghout
Piano
Division Director: Richard Reber, 

310 Murphy Hall, (785) 864-9643
Professors: Costa, Reber, Winerock
Professors Emeriti: Angeletti, Downs
Associate Professors: Ferrell, Hepp
Assistant Professor: Koenig
Strings
Division Director: Edward Laut, 

316 Murphy Hall, (785) 864-9659
Professor: Laut
Professor Emeritus: Boyajian
Associate Professors: Chun, Sayevich
Voice
Division Director: John Stephens, 

306 Murphy Hall, (785) 864-9617
Professors: Castle, Stephens
Professor Emeritus: Crawford

not B or higher in the next semester, the student may
be dismissed from the program. Students must also
achieve at least a grade of B in thesis, lecture-recital,
document or dissertation, and on each recital for satis-
factory completion of degree requirements.

In consultation with the major adviser, each graduate
music student selects a faculty advisory committee, sub-
ject to consent of the faculty members involved and ap-
proval of the director of graduate studies. This usually
occurs during the second semester of full-time enroll-
ment. All committees must have at least four members
from the graduate music faculty. This committee and
major divisional faculty evaluate required recitals and
administer the final oral examination. All degree candi-
dates must pass the final oral examination at least four
weeks before the date on which the degree is expected.

All doctoral students who have completed the re-
quired course work must be continuously enrolled until
all requirements for the degree are completed. In con-
sultation with the primary faculty member directing the
project, the director of graduate studies determines the
number of hours of enrollment. Each enrollment must
reflect as accurately as possible the student’s demands
on faculty time and university facilities. Normally, a stu-
dent must be enrolled in a minimum of 3 hours the se-
mester he or she completes the degree requirements.
● Music Courses
MUS 586 The Business of Music (2). 
MUS 686 Arts Administration: Presenting the Performing Arts (3). 
MUS 732 Twentieth Century Techniques before 1945 (3). A study
and analysis of music from the turn of the century to World War II. For
non-music majors. Prerequisite: Permission of instructor. LEC
MUS 733 Twentieth Century Techniques after 1945 (3). A study and
analysis of music from World War II to the present. For non-music ma-
jors. Prerequisite: Permission of instructor. LEC

Dance
Division Director: Jerel Hilding
Robinson Center, 1301 Sunnyside Ave., Room 251
Lawrence, KS 66045-7567, (785) 864-4264
Professor: Hamburg
Associate Professors: Cohan, Hilding
The Division of Dance in the Department of Music and
Dance does not offer graduate degrees. Graduate
courses in dance are available to qualified persons
working on advanced or interdisciplinary programs.
● Dance Courses
DANC 530 Practicum in: _____ (1). 
DANC 540 Field Experience in Dance Teaching (1-3). 
DANC 550 Senior Project (3). 
DANC 580 Special Topics in Dance (1-3). 
DANC 598 Seminar in Dance (3). 
DANC 730 Study in Masks and Martial Arts (3). This course studies
the use of masks as a means of developing the expressiveness of the
body. It also provides study in selected Oriental martial arts, such as
Tai Chi, Ki Aikido, and Karate to help develop concentration, focus of
energy, and physical coordination as means of increasing the effective-
ness of expression. (Same as TH&F 714.) LEC
DANC 735 Analysis, Criticism, and Choreography (3). The choreo-
graphic approaches of outstanding dance masters of the past (for exam-
ple, Marius Petipa and Isadora Duncan) and present (for example, Martha
Graham and Merce Cunningham) will be analyzed in terms of their han-
dling of gesture, time, space, structure, and meaning. Students will be ex-
pected to seek out and study readings, photographs, and films in order to
do written and performance projects based on the choreographic princi-
ples of old and new masters in ballet and modern dance. Prerequisite: A
course in dance choreography or consent of instructor. LEC

The School of Fine

Arts cooperates

with the Univer-

sity Theatre in

presenting yearly

musical comedy

and opera pro-

ductions.

KU fine arts fac-

ulty members

have served as

judges for inter-

national piano

competitions,

including the

Tchaikovsky 

Competition in

Moscow, the

Chopin Competi-

tion in Warsaw,

and the Van

Cliburn Competi-

tion in Fort Worth.
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Associate Professors: Ferrell, Ocel
Assistant Professor: Mendez
Woodwinds
Division Director: Vince Gnojek, 

202 Murphy Hall, (785) 864-4476
Professors: Gnojek, Mallett, Maxey
Professors Emeriti: Boulton, Hawkins, Scheid
Associate Professor: Marco
Assistant Professors: Fedele, Stomberg
Master of Music degree programs are offered in ac-
companying, bassoon, cello, church music, clarinet,
double bass, euphonium, flute, French horn, harp,
oboe, opera performance, organ, percussion, piano,
saxophone, specialist in woodwind instruments, trum-
pet, trombone, tuba, viola, violin, and voice.

Admission
The applicant must perform an audition before the fac-
ulty of the major performance division. In some cases,
an audiotape recording may be submitted in lieu of a
live performance. A complete list of repertoire studied,
including past recital programs, should be furnished to
major division faculty members at the time of audition
or submission of the tape recording.

Students in opera performance must take a minimum
of one year each in French, German, and Italian before
entering graduate school or before completing the M.M.
degree. For the master’s degree program in voice, the
language requirement is one year of two of the follow-
ing: French, German, or Italian. Both programs have
prerequisites in French, German, and Italian diction.
Students found deficient in a particular area of diction
must enroll in the specific course in which they are de-
ficient and pass it with a grade of C or demonstrate
proficiency by passing a diction diagnostic examina-
tion. A student whose transcript shows she or he has
passed a particular language diction course normally is
considered proficient in the diction of that language.

M.M. Degree Requirements
A final solo recital is required for all master’s degrees in
performance. Students majoring in piano also are ex-
pected to perform a chamber music recital or a full con-
certo. Students majoring in opera performance also must
perform a significant role in at least one fully staged pro-
duction with orchestra. A recital preview is left to the dis-
cretion of the faculty members of each division. In divi-
sions with no preview requirement, the option to have a
preview is still available to students and faculty members.
Divisions must approve recital content well in advance
but no less than three weeks before the recital date. The
candidate must file a professional-quality CD recording
of the final recital with the Department of Music and
Dance before the final oral examination is scheduled.

A recommended program of study in accompanying
is as follows:
Advanced accompanying ........................................................................ 12
MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology, music theory, and conducting ... 9-12
ACMP 822 The Accompanist’s Literature ............................................... 3
Electives ................................................................................................... 0-3

A student may emphasize vocal or instrumental accompanying.
The vocal accompanying emphasis requires entering graduate stu-
dents to take diction examinations in Italian, French, and German. Stu-
dents found deficient in an area of diction must enroll in the specific
course in which they are deficient and pass it with at least a grade of C.

A recommended program of study for students in
bassoon, cello, clarinet, double bass, flute, harp,
oboe, saxophone, specialist in brass instruments,
viola, and violin is as follows:
Advanced applied music .......................................................................... 12
MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology and music theory ......................... 9-12
Electives ................................................................................................... 3-6

A recommended program of study in brass and 
percussion is as follows:
Advanced applied music .......................................................................... 12
MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology and music theory ............................ 12
W&P 704 Special Studies in Brass Instrumental Pedagogy (1) (brass

majors) or W&P 708 Special Studies in Percussion Instrument
Pedagogy (1) (percussion majors) ................................................... 1

Electives ...................................................................................................... 2

A recommended program of study in church music
(choral conducting emphasis) is as follows:
Advanced conducting and score reading .............................................. 10
MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology and music theory .............................. 6
Advanced courses in church music ......................................................... 9
Voice (choral ensemble each semester in residence) ........................... 2

All M.M. church music majors (choral conducting emphasis) who
have not studied voice for a minimum of two semesters before enter-
ing this program must enroll in voice for two semesters. Students must
enroll in a choral ensemble each semester of residence.

A recommended program of study in church music
(organ emphasis) is as follows:
Advanced applied music (organ) ............................................................. 8
MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology and music theory .............................. 6
Advanced courses in church music ......................................................... 9
ORGN 702 Master Class in Organ – Lab (two semesters) ................... 4
ORGN 720 Studio Class in Organ – Lab (each semester in residence) ... 4
*COND 711 and COND 712 Choral Conducting I and II ...................... 4

*COND 811 Advanced Choral Conducting may substitute for this
requirement with the permission of the organ and conducting faculties.

Church music majors must be enrolled in a choral ensemble for
two semesters.

A recommended program of study in opera 
performance is as follows:
Advanced applied music (voice) .............................................................. 9
Vocal coaching ........................................................................................... 3
MUSC 801 Music Bibliography and Research ....................................... 3
Advanced course in music theory ............................................................ 3
Opera workshop and opera production ................................................... 9
Electives ...................................................................................................... 3
Significant role in a fully staged opera production

The written diagnostic examinations in musicology and music the-
ory are not required in the opera performance program.

A recommended program of study in organ is as 
follows:
Advanced applied music (organ) ............................................................. 9
MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology and music theory .............................. 9
Advanced courses in organ ....................................................................... 9

M.M. organ majors must be enrolled in ORGN 702 Master Class in
Organ and ORGN 720 Studio Class in Organ each semester in residence.

A recommended program of study in piano 
performance, literature, and pedagogy is as follows:
Advanced applied music (piano) ............................................................ 12
MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology and music theory .............................. 9
Advanced piano pedagogy/piano literature ......................................... 2-3
Electives ................................................................................................... 3-4

A recommended program of study in voice is 
as follows:
Advanced applied music (voice) ............................................................ 12
MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology and music theory ......................... 9-12
Advanced vocal repertoire ..................................................................... 2-4
Electives ................................................................................................... 2-3
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TUBA 970 D.M.A. Lecture-Recital (1-6). A lecture-recital and schol-
arly paper on a subject pertinent to the student’s major field. Open only
to candidates for the D.M.A. in performance. May be repeated for
credit. Prerequisite: Consent of instructor. RSH
TUBA 972 D.M.A. Document (1-6). A scholarly paper on a topic perti-
nent to the student’s major field. Open only to candidates for the
D.M.A. in performance and conducting. May be repeated for credit.
Prerequisite: Consent of instructor. THE

● Tuba-Euphonium Consort Course
TUEU 652 Tuba-Euphonium Consort (0-1). 

Church Music

● Church Music Courses
CHUR 804 History of Liturgy (3). A survey of the history of liturgy en-
compassing all major western religious traditions, along with a brief
overview of the development of ritual in non-western religions. Prereq-
uisite: Permission of instructor. LEC
CHUR 805 Selected Topics in Church Music: _____ (1-3). Topics
vary by semester. May be repeated for credit. LEC
CHUR 806 Service Playing I (2). A survey of organ playing and choral
conducting techniques integral to the performance of religious ser-
vices. Prerequisite: Permission of instructor. LEC
CHUR 807 Service Playing II (2). Continuing survey of organ playing
and choral conducting techniques integral to the performance of reli-
gious services. Prerequisite: Permission of instructor. LEC
CHUR 821 Church Music Colloquium I: Anthem Literature (1). A survey
of significant anthem literature. Prerequisite: Permission of instructor. LEC
CHUR 822 Church Music Colloquium II: Handbells (1). Handbell his-
tory, literature, performance, and rehearsal techniques. Prerequisite:
Permission of instructor. LEC
CHUR 823 Church Music Colloquium III: Children’s Choirs (1). A
study of the history and literature of children’s choirs, vocal character-
istics of children, and rehearsal procedures with the children’s choir.
Prerequisite: Permission of instructor. LEC
CHUR 824 Church Music Colloquium IV: Hymnology (1). A study of the his-
torical development of hymnody. Prerequisite: Permission of instructor. LEC
CHUR 921 Seminar in Church Music (3). Discussion of the history of
sacred music, religion and the arts, and aesthetics. May be repeated
for credit when topics vary. LEC
CHUR 962 Improvisation (2). Applied study in improvisation at the
organ. Prerequisite: Permission of instructor. LEC

Keyboard

● Accompanying Courses
ACMP 527 Accompanying (1-4). 
ACMP 529 Performance Class in Accompanying (1). 
ACMP 727 Accompanying (1-4). Individual instruction in vocal and or
instrumental accompanying. Prerequisite: Consent of instructor. IND
ACMP 811 Advanced Accompanying (1-6). For graduate students ma-
joring in accompanying. May be repeated for credit. Summer session
limit one to three hours. IND
ACMP 822 The Accompanist’s Literature (3). A course in which
major vocal and instrumental works are studied with vocal or instru-
mental participants. LEC

● Carillon Courses
CARI 621 Carillon (1-4). 
CARI 711 Carillon (1-4). IND

● Harpsichord Courses
HPCD 621 Harpsichord (1-4). 
HPCD 711 Harpsichord (1-4). Summer session limit one to two credits. IND

● Organ Courses
ORGN 502 Master Class in Organ – Lab (0). 
ORGN 524 Laboratory in Organ Construction (3). 
ORGN 603 Institute for Organ and Church Music (1-2). 
ORGN 608 Organ Pedagogy (2). 
ORGN 622 Organ (1-5). 
ORGN 702 Master Class in Organ – Lab (0). A class in the perfor-
mance of advanced organ repertoire. For organ majors only or by con-
sent of instructor. May be repeated. LAB
ORGN 708 Organ Pedagogy (3). A survey of the philosophy, methods, and
materials of organ pedagogy. Prerequisite: Permission of instructor. LEC

A recommended program of study for the woodwind
specialist is as follows:
Major instrument ....................................................................................... 8
Secondary instruments (4 instruments) ................................................. 4
MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology and music theory ............................ 12
W&P 702 Special Studies in Woodwind Instrument Pedagogy ............ 3

Brass

● Brass Courses
BRSS 652 Brass Choir (0-1). 
BRSS 921 Seminar in Performance and Pedagogy: _____ (3). Reper-
toire, performance practice, pedagogical, and stylistic concerns relat-
ing to the music for brass instruments throughout their history. Topics
will include the physical development of the instruments, their usage
as solo, chamber, and large ensemble instruments in both sacred and
secular literature, and a survey of historical and modern bibliographic
materials. May be repeated for credit when topics vary. IND

● Euphonium Courses
EUPH 622 Euphonium (1-4). 
EUPH 711 Euphonium (1-4). For graduate students not majoring in eu-
phonium. May be repeated for credit. Summer session limit one to
three hours. IND
EUPH 811 Euphonium (1-6). For graduate students majoring in eupho-
nium. May be repeated for credit. IND

● Trombone Courses
TROM 622 Trombone (1-4). 
TROM 652 Trombone Choir (0-1). 
TROM 711 Trombone (1-4). For graduate students not majoring in trombone.
May be repeated for credit. Summer session limit one to three hours. IND
TROM 811 Trombone (1-6). For graduate students majoring in trombone.
May be repeated for credit. Summer session limit one to three hours. IND
TROM 961 Directed Performance (1-6). Individual instruction. Open
only to students who have been admitted to the D.M.A. curriculum in
trombone. May be repeated for credit. Summer session limit one to
three hours. RSH
TROM 965 Doctoral Recitals (1-3). THE
TROM 970 D.M.A. Lecture-Recital (1-6). A lecture-recital and schol-
arly paper on a subject pertinent to the student’s major field. Open only
to candidates for the D.M.A. in performance. May be repeated for
credit. Prerequisite: Consent of instructor. RSH
TROM 972 D.M.A. Document (1-6). A scholarly paper on a subject
pertinent to the student’s major field. Open only to candidates for the
D.M.A. in performance and conducting. May be repeated for credit.
Prerequisite: Consent of instructor. THE

● Trumpet Courses
TRUM 622 Trumpet (1-4). 
TRUM 652 Trumpet Ensemble (0-1). 
TRUM 711 Trumpet (1-4). For graduate students not majoring in trumpet.
May be repeated for credit. Summer session limit one to three hours. IND
TRUM 811 Trumpet (1-6). For graduate students majoring in trumpet.
May be repeated for credit. Summer session limit one to three hours. IND
TRUM 961 Directed Performance (1-6). Individual instruction. Open only
to students who have been admitted to the D.M.A. curriculum in trumpet.
May be repeated for credit. Summer session limit one to three hours. RSH
TRUM 965 Doctoral Recitals (1-3). Maximum credit, seven hours. THE
TRUM 970 D.M.A. Lecture-Recital (1-6). A lecture-recital and schol-
arly paper on a subject pertinent to the student’s major field. Open only
to candidates for the D.M.A. in performance. May be repeated for
credit. Prerequisite: Consent of instructor. RSH
TRUM 972 D.M.A. Document (1-6). A scholarly paper on a subject
pertinent to the student’s major field. Open only to candidates for the
D.M.A. in performance and conducting. May be repeated for credit.
Prerequisite: Consent of instructor. THE

● Tuba Courses
TUBA 622 Tuba (1-4). 
TUBA 711 Tuba (1-4). For graduate students not majoring in tuba. May
be repeated for credit. Summer session limit one to three hours. IND
TUBA 811 Tuba (1-6). For graduate students majoring in tuba. May be
repeated for credit. Summer session limit one to three hours. IND
TUBA 961 Directed Performance (1-6). Individual instruction. Open only
to students who have been admitted to the D.M.A. curriculum in tuba.
May be repeated for credit. Summer session limit one to three hours. RSH
TUBA 965 Doctoral Recitals (1-3). THE

See pages 14 and

15 for admission
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ORGN 711 Organ (1-4). For graduate students not majoring in organ. May
be repeated for credit. Summer session limit one to three hours. IND
ORGN 720 Studio Class in Organ – Lab (0). Studio performance of works
prepared under individual instruction. May be repeated for credit. IND
ORGN 802 History of Organ Literature and Organ Design I (3). A sur-
vey of organ literature and organ design from the Middle Ages
through the Baroque exclusive of the German Baroque. Prerequisite:
Permission of instructor. LEC
ORGN 803 History of Organ Literature and Organ Design II (3). A survey
of organ literature and organ design in the German Baroque with special
emphasis on J.S. Bach. Prerequisite: Permission of instructor. LEC
ORGN 804 History of Organ Literature and Design III (1-3). A survey
of organ literature and organ design from the Classic period to the pre-
sent. Prerequisite: Permission of instructor. LEC
ORGN 805 Selected Topics in Organ (1-3). A class in the performance
of advanced organ repertoire. For organ majors only or by consent of
instructor. May be repeated for credit. LEC
ORGN 811 Organ (1-6). For graduate students majoring in organ. May
be repeated for credit. Summer session limit one to three hours. IND
ORGN 921 Seminar in Performance: _____ (3). A detailed study of
organ repertoire, performance practice, the history of organ building
as it affects the performance of a particular body of literature, liturgical
or other extra-musical contexts, and other influences on musical style.
May be repeated for credit when topics vary. LEC
ORGN 961 Directed Performance (1-6). Individual instruction. Open only
to students who have been admitted to the D.M.A. program in organ. May
be repeated for credit. Summer session limit one to three hours. RSH
ORGN 965 Doctoral Recitals (0-3). Maximum credit, seven hours. THE
ORGN 970 D.M.A. Lecture-Recital (1-6). A lecture-recital and schol-
arly paper on a subject pertinent to the student’s major field. Open only
to candidates for the D.M.A. in performance. May be repeated for
credit. Prerequisite: Consent of instructor. RSH
ORGN 972 D.M.A. Document (1-6). A scholarly paper on a subject per-
tinent to the student’s major field. Open only to candidates for the
D.M.A. in performance and conducting. May be repeated for credit.
Prerequisite: Consent of instructor. THE

● Piano Courses
PIAN 522 Piano Technology I (1). 
PIAN 523 Piano Technology II (1). 
PIAN 540 Piano Pedagogy I (3). 
PIAN 546 Piano Pedagogy II (3). 
PIAN 622 Piano (1-5). 
PIAN 624 Piano Workshop (1-3). 
PIAN 640 Piano Pedagogy III (2). 
PIAN 643 Piano Repertoire I (3). 
PIAN 644 Piano Repertoire II (3). 
PIAN 646 Piano Pedagogy IV (1-2). 
PIAN 711 Piano (1-4). For graduate students not majoring in piano. May
be repeated for credit. Summer session limit one to three hours. IND
PIAN 720 Piano Performance Class (1). Performances, lectures, and
discussion of all aspects of performance. May be repeated for credit.
Prerequisite: Consent of instructor. IND
PIAN 802 Master Class (1). A class in the performance of advanced
piano repertoire. Enrollment by permission of the department. IND
PIAN 811 Piano (1-6). For graduate students majoring in piano. May
be repeated for credit. Summer session limit one to three hours. IND
PIAN 840 Advanced Piano Pedagogy I: Group and Class Instruction
(3). The techniques and materials for the development of keyboard lit-
eracy at the elementary and intermediate levels. LEC
PIAN 846 Advanced Piano Pedagogy II: Group and Class Instruction (3).
The techniques and materials for the development of keyboard literacy at
the elementary and intermediate levels. Prerequisite: PIAN 840. LEC
PIAN 921 Seminar in Performance and Pedagogy: _____ (3). A de-
tailed study of repertoire, performance practice, pedagogical, and
stylistic problems relating to keyboard music. May be repeated for
credit when topics vary. LEC
PIAN 961 Directed Performance (1-6). Individual instruction. Open only
to students who have been admitted to the D.M.A. curriculum in piano.
May be repeated for credit. Summer session limit one to three hours. RSH
PIAN 965 Doctoral Recitals (1-3). Maximum credit, seven hours. THE
PIAN 970 D.M.A. Lecture-Recital (1-6). A lecture-recital and scholarly
paper on a subject pertinent to the student’s major field. Open only to
candidates for the D.M.A. in performance. May be repeated for credit.
Prerequisite: Consent of instructor. RSH
PIAN 972 D.M.A. Document (1-6). A scholarly paper on a subject per-
tinent to the student’s major field. Open only to candidates for the
D.M.A. in performance and conducting. May be repeated for credit.
Prerequisite: Consent of instructor. THE

Strings

● Chamber Music Courses
CHAM 615 University Camerata (0-1). 
CHAM 654 New Music Ensemble (0-2). 
CHAM 820 Baroque Ensemble (0-2). Study and performance of seven-
teenth and eighteenth century chamber music, using replicas of period
instruments. Primarily for woodwinds, strings, and keyboards. IND
CHAM 829 Advanced Chamber Music (0-2). A special study of cham-
ber music works, with or without piano, with emphasis on problems of
style and interpretation. May be repeated for credit. IND
CHAM 929 Advanced Chamber Music (0-2). IND

● Double Bass Courses
DBBS 622 Double Bass (1-5). 
DBBS 711 Double Bass (1-4). For graduate students not majoring in
double bass. May be repeated for credit. Summer session limit one to
three hours. IND
DBBS 720 Double Bass Performance Class (1). Studio performance
of solo, ensemble, and orchestral audition repertoire for students con-
currently enrolled in violin (viola, etc.) study. For freshman and sopho-
mores (120); juniors and seniors (320); graduate student (720) (as ap-
propriate). May be repeated for credit. LEC
DBBS 811 Double Bass (1-6). For graduate students majoring in dou-
ble bass. May be repeated for credit. IND

● Harp Courses
HARP 622 Harp (1-5). 
HARP 711 Harp (1-4). For graduate students not majoring in harp. May
be repeated for credit. Summer session limit one to three hours. IND
HARP 720 Harp Performance Class (1). Studio performance of solo,
ensemble, and orchestral audition repertoire for students concurrently
enrolled in violin (viola, etc.) study. For freshman and sophomores
(120); juniors and seniors (320); graduate student (720) (as appropri-
ate). May be repeated for credit. LEC
HARP 811 Harp (1-6). For graduate students majoring in harp. May be
repeated for credit. Summer session limit one to three hours. IND

● Strings Courses
STRG 701 String Pedagogy Workshop (0.5-3). A short-term intensive
course in string pedagogy intended for school orchestra directors, pri-
vate teachers, and advanced students. Normally offered during the
summer session. May be repeated for credit. Graded satisfactory or
unsatisfactory. IND
STRG 921 Seminar in Performance and Pedagogy (3). Repertoire,
performance practice, and pedagogical and stylistic problems relating
to stringed instrument music before 1800. LEC
STRG 922 Seminar in Performance and Pedagogy (3). Stringed in-
strument repertoire from 1800 to 1875. LEC
STRG 923 Seminar in Performance and Pedagogy (3). Stringed in-
strument repertoire from 1875 to present. LEC
STRG 970 D.M.A. Lecture-Recital (1-6). A lecture-recital and schol-
arly paper on a subject pertinent to the student’s major field. Open only
to candidates for the D.M.A. in performance. May be repeated for
credit. Prerequisite: Consent of instructor. RSH
STRG 972 D.M.A. Document (1-6). A scholarly paper on a subject per-
tinent to the student’s major field. Open only to candidates for the
D.M.A. in performance and conducting. May be repeated for credit.
Prerequisite: Consent of instructor. THE

● Viola Courses
VIOA 622 Viola (1-5). 
VIOA 711 Viola (1-4). For graduate students not majoring in viola. May
be repeated for credit. Summer session limit one to three hours. IND
VIOA 720 Viola Performance Class (1). Studio performance of solo,
ensemble, and orchestral audition repertoire for students concurrently
enrolled in violin (viola, etc.) study. For freshman and sophomores
(120); juniors and seniors (320); graduate student (720) (as appropri-
ate). May be repeated for credit. LEC
VIOA 811 Viola (1-6). For graduate students majoring in viola. May be
repeated for credit. Summer session limit one to three hours. IND
VIOA 961 Directed Performance (1-6). Individual instruction. Open
only to students who have been admitted to the D.M.A. curriculum in
viola. May be repeated for credit. Summer session limit one to three
hours. RSH
VIOA 965 Doctoral Recitals (1-3). May be repeated for credit to a
maximum of seven hours. THE
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to candidates for the D.M.A. in performance. May be repeated for
credit. Prerequisite: Consent of instructor. RSH
CLAR 972 D.M.A. Document (1-6). A scholarly paper on a subject per-
tinent to the student’s major field. Open only to candidates for the
D.M.A. in performance and conducting. May be repeated for credit.
Prerequisite: Consent of instructor. RSH

● Flute Courses
FLUT 622 Flute (1-4). 
FLUT 711 Flute (1-4). For graduate students not majoring in flute. May
be repeated for credit. Summer session limit one to three hours. IND
FLUT 731 Baroque Flute (1-4). IND
FLUT 811 Flute (1-6). For graduate students majoring in flute. May be
repeated for credit. Summer session limit one to three credits. IND
FLUT 921 Seminar in Performance (3). A study of repertoire and per-
formance practice relating to the baroque flute and recorder during
the seventeenth and eighteenth centuries. LEC
FLUT 922 Seminar in Performance (3). A study of repertoire and ex-
tended performance techniques of the twentieth century. LEC
FLUT 961 Directed Performance (1-6). Individual instruction. Open only
to students who have been admitted to the D.M.A. curriculum in flute.
May be repeated for credit. Summer session limit one to three hours. RSH
FLUT 965 Doctoral Recitals (1-3). Maximum seven hours credit. THE
FLUT 970 D.M.A. Lecture-Recital (1-6). A lecture-recital and scholarly
paper on a subject pertinent to the student’s major field. Open only to
candidates for the D.M.A. in performance. May be repeated for credit.
Prerequisite: Consent of instructor. RSH
FLUT 972 D.M.A. Document (1-6). A scholarly paper on a subject per-
tinent to the student’s major field. Open only to candidates for the
D.M.A. in performance and conducting. May be repeated for credit.
Prerequisite: Consent of instructor. THE

● French Horn Courses
FRHN 622 French Horn (1-4). 
FRHN 652 Horn Ensemble (0-1). 
FRHN 711 French Horn (1-4). For graduate students not majoring in
French horn. May be repeated for credit. Summer session limit one to
three hours. IND
FRHN 811 French Horn (1-6). For graduate students majoring in
French horn. May be repeated for credit. Summer session limit one to
three credits. IND
FRHN 961 Directed Performance (1-6). Individual instruction. Open only to
students who have been admitted to the D.M.A. curriculum in French Horn.
May be repeated for credit. Summer session limit one to two hours. RSH
FRHN 965 Doctoral Recitals (1-3). THE
FRHN 970 D.M.A. Lecture-Recital (1-6). A lecture-recital and schol-
arly paper on a subject pertinent to the student’s major field. Open only
to candidates for the D.M.A. in performance. May be repeated for
credit. Prerequisite: Consent of instructor. RSH
FRHN 972 D.M.A. Document (1-6). A scholarly paper on a subject per-
tinent to the student’s major field. Open only to candidates for the
D.M.A. in performance and conducting. May be repeated for credit.
Prerequisite: Consent of instructor. THE

● Oboe Courses
OBOE 622 Oboe (1-4). 
OBOE 711 Oboe (1-4). For graduate students not majoring in oboe. May
be repeated for credit. Summer session limit one to three hours. IND
OBOE 731 Baroque Oboe (1-4). IND
OBOE 811 Oboe (1-6). For graduate students majoring in oboe. May
be repeated for credit. IND
OBOE 921 Seminar in Performance (3). A study of repertoire and per-
formance practice relating to the baroque oboe during the seventeenth
and eighteenth centuries. LEC
OBOE 922 Seminar in Performance (3). A study of repertoire and ex-
tended performance techniques of the twentieth century. LEC
OBOE 961 Directed Performance (1-6). Individual instruction. Open only
to students who have been admitted to the D.M.A. curriculum in oboe.
May be repeated for credit. Summer session limit one to three hours. RSH
OBOE 965 Doctoral Recitals (1-3). Maximum seven hours credit. THE
OBOE 970 D.M.A. Lecture-Recital (1-6). A lecture-recital and schol-
arly paper on a subject pertinent to the student’s major field. Open only
to candidates for the D.M.A. in performance. May be repeated for
credit. Summer session limit one to three credits. Prerequisite: Con-
sent of instructor. RSH
OBOE 972 D.M.A. Document (1-6). A scholarly paper on a subject per-
tinent to the student’s major field. Open only to candidates for the
D.M.A. in performance and conducting. May be repeated for credit.
Prerequisite: Consent of instructor. THE

● Violin Courses
VION 511 Workshop in Stringed Instrument Care and Repair (2). 
VION 622 Violin (1-5). 
VION 711 Violin (1-4). For graduate students not majoring in violin. May
be repeated for credit. Summer session limit one to three hours. IND
VION 720 Violin Performance Class (1). Studio performance of solo,
ensemble, and orchestral audition repertoire for students concurrently
enrolled in violin (viola, etc.) study. For freshman and sophomores
(120); juniors and seniors (320); graduate student (720) (as appropri-
ate). May be repeated for credit. LEC
VION 731 Baroque Violin (1-4). IND
VION 811 Violin (1-6). For graduate students majoring in violin. May
be repeated for credit. Summer session limit one to three hours. IND
VION 961 Directed Performance (1-6). Individual instruction. Open only
to students who have been admitted to the D.M.A. curriculum in violin.
May be repeated for credit. Summer session limit one to three hours. RSH
VION 965 Doctoral Recitals (1-3). Maximum of seven hours credit. THE

● Violoncello Courses
VNCL 622 Violoncello (1-5). 
VNCL 711 Violoncello (1-4). For graduate students not majoring in vi-
oloncello. May be repeated for credit. Summer session limit one to
three hours. IND
VNCL 720 Cello Performance Class (1). Studio performance of solo,
ensemble, and orchestral audition repertoire for students concurrently
enrolled in violin (viola, etc.) study. For freshman and sophomores
(120); juniors and seniors (320); graduate student (720) (as appropri-
ate). May be repeated for credit. LEC
VNCL 811 Violoncello (1-6). For graduate students majoring in violoncello.
May be repeated for credit. Summer session limit one to three hours. IND
VNCL 961 Directed Performance (1-6). Individual instruction. Open only to
students who have been admitted to the D.M.A. curriculum in violoncello.
May be repeated for credit. Summer session limit one to three hours. RSH
VNCL 965 Doctoral Recitals (1-3). May be repeated for credit to a
maximum of seven hours. THE

Wind and Percussion

● Bassoon Courses
BASN 622 Bassoon (1-4). 
BASN 711 Bassoon (1-4). For graduate students not majoring in bassoon.
May be repeated for credit. Summer session limit one to three hours. IND
BASN 811 Bassoon (1-6). For graduate students majoring in bassoon.
May be repeated for credit. Summer session limit one to three hours. IND
BASN 921 Seminar in Performance (3). A study of repertoire and per-
formance practice relating to the bassoon during the seventeenth and
eighteenth centuries. LEC
BASN 922 Seminar in Performance (3). A study of repertoire and ex-
tended performance techniques of the twentieth century. LEC
BASN 961 Directed Performance (1-6). Individual instruction. Open only
to students who have been admitted to the D.M.A. curriculum in bassoon.
May be repeated for credit. Summer session limit one to three hours. RSH
BASN 965 Doctoral Recitals (1-3). Maximum seven hours credit. THE
BASN 970 D.M.A. Lecture-Recital (1-6). A lecture-recital and schol-
arly paper on a subject pertinent to the student’s major field. Open only
to candidates for the D.M.A. in performance. May be repeated for
credit. Prerequisite: Consent of instructor. RSH
BASN 972 D.M.A. Document (1-6). A scholarly paper on a subject per-
tinent to the student’s major field. Open only to candidates for the
D.M.A. in performance and conducting. May be repeated for credit.
Prerequisite: Consent of instructor. THE

● Clarinet Courses
CLAR 622 Clarinet (1-4). 
CLAR 711 Clarinet (1-4). For graduate students not majoring in clarinet.
May be repeated for credit. Summer session limit one to three hours. IND
CLAR 811 Clarinet (1-6). For graduate students majoring in clarinet. May
be repeated for credit. Summer session limit one to three hours. IND
CLAR 921 Seminar (3). A study of clarinet repertoire and perfor-
mance techniques in the 18th and 19th centuries. LEC
CLAR 922 Seminar (3). A study of clarinet repertoire and perfor-
mance techniques from 1900 to the present. LEC
CLAR 961 Directed Performance (1-6). Individual instruction. Open only
to students who have been admitted to the D.M.A. curriculum in clarinet.
May be repeated for credit. Summer session limit one to three hours. LBN
CLAR 965 Doctoral Recitals (1-3). Maximum seven hours credit. RSH
CLAR 970 D.M.A. Lecture-Recital (1-6). A lecture-recital and schol-
arly paper on a subject pertinent to the student’s major field. Open only
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● Percussion Courses
PCUS 622 Percussion (1-4). 
PCUS 711 Percussion (1-4). For graduate students not majoring in
percussion. May be repeated for credit. Summer session limit one to
three hours. IND
PCUS 811 Percussion (1-6). For graduate students majoring in per-
cussion. May be repeated for credit. Summer session limit one to three
credits. IND
PCUS 921 Seminar in Performance and Pedagogy (3). A study of the
interpretive problems encountered in percussion music from the vari-
ous historical periods, and a study of the performance practices in or-
chestral, band, chamber ensemble, and solo literature. LEC
PCUS 961 Directed Performance (1-6). Individual instruction. Open
only to students who have been admitted to the D.M.A. curriculum in
percussion. May be repeated for credit. Summer session limit one to
three hours. RSH
PCUS 965 Doctoral Recitals (1-3). THE
PCUS 970 D.M.A. Lecture-Recital (1-6). A lecture-recital and schol-
arly paper on a subject pertinent to the student’s major field. Open only
to candidates for the D.M.A. in performance. May be repeated for
credit. Prerequisite: Consent of instructor. RSH
PCUS 972 D.M.A. Document (1-6). A scholarly paper on a subject per-
tinent to the student’s major field. Open only to candidates for the
D.M.A. in performance and conducting. May be repeated for credit.
Prerequisite: Consent of instructor. THE

● Saxophone Courses
SAXO 622 Saxophone (1-4). 
SAXO 711 Saxophone (1-4). For graduate students not majoring in
saxophone. May be repeated for credit. Summer session limit one to
three hours. IND
SAXO 811 Saxophone (1-6). For graduate students majoring in saxo-
phone. May be repeated for credit. Summer session limit one to three
hours. IND
SAXO 921 Seminar in Performance (3). A study of repertoire and per-
formance techniques from the saxophone’s inception to 1950. LEC
SAXO 922 Seminar in Performance (3). A study of repertoire and ex-
tended performance techniques from 1950 to the present. LEC
SAXO 961 Directed Performance (1-6). Individual instruction. Open
only to students who have been admitted to the D.M.A. curriculum in
saxophone. May be repeated for credit. Summer session limit one to
three hours. RSH
SAXO 965 Doctoral Recitals (1-3). Maximum seven hours credit. THE
SAXO 970 D.M.A. Lecture-Recital (1-6). A lecture-recital and schol-
arly paper on a subject pertinent to the student’s major field. Open only
to candidates for the D.M.A. in performance. May be repeated for
credit. Prerequisite: Consent of instructor. RSH
SAXO 972 D.M.A. Document (1-6). A scholarly paper on a subject per-
tinent to the student’s major field. Open only to the candidates for the
D.M.A. in performance and conducting. May be repeated for credit.
Prerequisite: Consent of instructor. THE

● Wind and Percussion Courses
W&P 630 Orchestral Repertoire (1). 
W&P 655 Independent Study in: _____ (1-4). 
W&P 702 Special Studies in Woodwind Instrument Pedagogy (1-3).
Physiological factors of woodwind playing, teaching materials and
techniques, practice methods, solo and chamber music repertoire,
mouthpieces and reeds, discography, techniques of tone production,
articulation, embouchure, and intonation. May be repeated for credit
to a maximum of five hours. LEC
W&P 704 Special Studies in Brass Instrumental Pedagogy (1).
Physiological factors of brass playing, teaching materials and tech-
niques, practice methods, solo and chamber music repertoire, mouth-
pieces, discography, techniques of tone production, articulation, em-
bouchure, and intonation. May be repeated for credit to a maximum of
five hours. LEC
W&P 706 Advanced Pedagogy Workshops in Orchestral Instru-
ments (0.5). Methods and materials of teaching fundamentals of the
instruments. Lecture, class performance, class discussion, teaching
demonstration, and library research. Summer session only. Prerequi-
site: Teaching experience or undergraduate instruction in the instru-
ment, or permission of the instructor. LEC
W&P 708 Special Studies in Percussion Instrument Pedagogy (1).
Physiological factors of percussion playing, teaching materials and
techniques, practice methods, solo and chamber music repertoire,
mallets and sticks, discography, techniques of tone production, articu-
lation, muscular development and control, and intonation both actual
and implied. LEC

Voice

● Voice Courses
VOIC 500 Directed Study in: _____ (1-3). 
VOIC 520 Vocal Coaching (1). 
VOIC 622 Voice (1-4). 
VOIC 670 Advanced Lyric Diction for Singers: _____ (1). 
VOIC 704 Vocal Repertoire: _____ (2). A survey of selected topics in
vocal repertoire to be chosen from categories such as: Italian, German,
French, and English songs, oratorio literature, and art songs by
women composers. The course may be repeated for credit when topic
varies. LEC
VOIC 705 Advanced Vocal Literature I (3). An investigation of the de-
velopment of French melodie. The course will include directed read-
ings, writing, and performance. LEC
VOIC 706 Advanced Vocal Literature II (3). An investigation of the de-
velopment of German lieder. The course will include directed readings,
writing, and performance. LEC
VOIC 707 Advanced Vocal Literature III (3). An investigation of the
development of songs in English. The course will include directed
readings, writing, and performance. LEC
VOIC 711 Voice (1-4). For graduate students not majoring in voice. May
be repeated for credit. Summer session limit one to three hours. IND
VOIC 720 Vocal Performance Class II (1). Solo vocal performance in a
class situation with emphasis including the preparation, planning of reper-
toire, and interpretive skills appropriate to a recital. Advanced repertoire
and appropriate level of vocal and musical comprehension shall be ex-
pected from the graduate student. Prerequisite: Consent of instructor. IND
VOIC 740 Vocal Performance (1). A class in the performance of vocal
repertoire. IND
VOIC 770 Special Studies in Voice: English Lyric Diction for the
Choral Singer and Soloist (1). A graduate level course designed for the
choral director, public school music teacher and voice teacher. Tech-
niques for achieving a distinct, unlabored English pronunciation will be
studied. The International Phonetic Alphabet will be employed. IND
VOIC 808 Vocal Pedagogy (1). A course offering performers and be-
ginning teachers of classical singing a basic overview of vocal produc-
tion. The class will explore the empirical and scientific principles of
breathing, resonance, timbre, and other vocal features. Discussions of
repertoire choices, vocal health, teaching styles, career development
and other topics pertaining to the training of singers will be included.
Added emphasis will be placed on historical and contemporary peda-
gogues through original research. LEC
VOIC 811 Voice (1-6). For graduate students majoring in voice. May
be repeated for credit. Summer session limit one to three hours. IND
VOIC 820 Vocal Coaching (1-4). In-depth investigation of elements of
vocal performance such as: language, musical style, tradition, dramatic
content and the communication thereof. Open to graduate voice ma-
jors with consent of instructor. IND
VOIC 890 Opera Workshop (0-4). The study of various aspects of
opera, such as character development, aria, chorus, and opera scene
study, staging, body movement, and audition techniques. May be re-
peated for credit. ACT
VOIC 892 Opera Production (2-4). The preparation and performance
of an opera role. May be repeated for credit. ACT
VOIC 900 Directed Study in: _____ (1-3). Investigation of a special
topic or project. Prerequisite: Consent of instructor. LEC
VOIC 921 Seminar in Performance: _____ (3). A detailed study of
vocal repertoire, performance practice, and stylistic problems on a se-
lected topic from areas such as oratorio, cantata, song cycles, vocal
chamber music, song, or opera of specific composers (i.e., Verdi, Wag-
ner, Mozart, Debussy, Poulenc, Wolf, Strauss), or twentieth century
song. May be repeated for credit. LEC
VOIC 960 Vocal Pedagogy (2). A study of the problems encountered
in the teaching of vocal technique, such as breathing, resonance, tone
color, dynamic control, and diction, and including sessions of super-
vised teaching. LEC
VOIC 961 Directed Performance (1-6). Individual instruction. Open only
to students who have been admitted to the D.M.A. curriculum in voice.
May be repeated for credit. Summer session limit one to three hours. RSH
VOIC 965 Doctoral Recitals (1-3). Maximum seven hours credit. THE
VOIC 970 D.M.A. Lecture-Recital (1-6). A lecture-recital and scholarly
paper on a subject pertinent to the student’s major field. Open only to
candidates for the D.M.A. in performance. May be repeated for credit.
Prerequisite: Consent of instructor. RSH
VOIC 972 D.M.A. Document (1-6). A scholarly paper on a subject per-
tinent to the student’s major field. Open only to candidates for the
D.M.A. in performance and conducting. May be repeated for credit.
Prerequisite: Consent of instructor. THE
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composition and production tools for music, structured program design,
data representation, and basic computer-assisted instruction models. Pre-
requisite: EECS 138 or equivalent or permission of the instructor. LEC
MTHC 830 Pedagogy of Music Theory (1-3). Procedures for teaching
theoretical concepts and skills. Survey of available texts and related
materials. Three credits when offered during a full academic term;
one-two credits when offered as a short-term institute. Prerequisite:
MTHC 214 or permission of instructor. LEC
MTHC 853 Advanced Composition (1-6). Essentially for theory and
composition majors on the master’s level. May be repeated for credit.
Summer session limit one to three hours. RSH
MTHC 887 Advanced Orchestration (3). Prerequisite: MTHC 676, or
consent of department. May be repeated for credit. RSH
MTHC 889 Seminar on Selected Topics: _____ (0.5-3). Topics vary by
semester. May be repeated for credit. LEC
MTHC 899 Thesis (1-6). THE
MTHC 953 Advanced Composition (1-6). Essentially for theory and
composition majors on the doctoral level. May be repeated for credit.
Summer session limit one to three hours. RSH
MTHC 965 Doctoral Composition Recital (2). RSH
MTHC 970 D.M.A. Lecture-Recital (1-6). A lecture-recital and schol-
arly paper on a subject pertinent to the student’s major field. Open only
to candidates for the D.M.A. in performance. May be repeated for
credit. Prerequisite: Consent of instructor. RSH
MTHC 972 D.M.A. Document (1-6). A scholarly paper on a subject
pertinent to the student’s major field. Open only to candidates for the
D.M.A. in performance and conducting. May be repeated for credit.
Prerequisite: Consent of instructor. THE
MTHC 999 Dissertation (1-12). THE

M.M. in Musicology
Division Director: Paul Laird
Murphy Hall, 1530 Naismith Dr., Room 334
Lawrence, KS 66045-3102, (785) 864-9716
Professors: Barnes, Laird, Maxey
Professor Emeritus: Politoske
Associate Professor: D. Schwartz-Kates
Assistant Professors: Henry, R. Schwartz

Admission
Applicants are expected to have educational back-
grounds equivalent to the B.A. or B.M. in musicology
from KU. Applicants are expected to have a reading
knowledge of German, French, Italian, or Spanish. A
language deficiency may be satisfied after entrance
into the program. Proficiency at the piano is encour-
aged. Applicants must submit samples of original
scholarly writing. In addition to the required course
work, students are encouraged to continue study of
performance or composition.

M.M. Degree Requirements
The course work for the M.M. degree is as follows:
Musicology courses in the MUSC 650-MUSC 794 sequence ............... 9
MUSC 654 or MUSC 656 Collegium Musicum ...................................... 2
Advanced music theory courses .............................................................. 3
MEMT 812 Research in Music Education and Music Therapy ........... 3
MUSC 801 Music Bibliography and Research ....................................... 3
MUSC 940 Seminar on Selected Topics in Musicology: _____ ............ 3
MUSC 899 Thesis ...................................................................................... 6
Electives in music performance ............................................................... 4

● Musicology Courses
MUSC 560 Music in World Cultures (3). 
MUSC 650 Selected Topics in Music: _____ (0.5-3). 
MUSC 654 Collegium Musicum, Vocal (0-1). 
MUSC 656 Collegium Musicum, Instrumental (0-1). 
MUSC 744 Readings in Jazz and American Popular Music (1-3). In-
vestigation of a subject by means of directed study of primary re-
sources. Prerequisite: Permission of instructor. IND
MUSC 752 Music of the Middle Ages (3). Prerequisite: MUSC
(MHST) 432. LEC

M.M. in Music Theory or Composition
Division Director: James Barnes
Murphy Hall, 1530 Naismith Dr., Room 222
Lawrence, KS 66045-3102, (785) 864-4514
Professors: Barnes, Hoag
Professors Emeriti: Mattila, Pozdro, Shumway
Associate Professors: Holmberg, McGee
Assistant Professors: Haaheim, Murphy

Admission
Applicants are expected to have educational back-
grounds equivalent to the B.A., the B.M. in music 
theory, or the B.M. in composition from KU. Appli-
cants should submit copies of compositions and/or 
research papers in music theory as well as recordings,
if available. Applicants are expected to have a reading
knowledge of German, French, Italian, or Spanish. A
language deficiency may be satisfied after acceptance
into the program. In addition to the required course
work, students are encouraged to continue study of
performance and participate in ensembles on the
major instrument.

M.M. Degree Requirements
Recommended programs of study are as follows:
Music Theory
Advanced music theory ............................................................................ 9
Advanced musicology and/or advanced composition ........................... 9
MUSC 801 Music Bibliography and Research ....................................... 3
MTHC 778 History of Music Theory ...................................................... 3
Thesis ......................................................................................................... 6

Composition
Advanced composition .............................................................................. 8
Advanced musicology and music theory .............................................. 12
MUSC 801 Music Bibliography and Research ....................................... 3
Thesis ......................................................................................................... 6
Recital

● Music Theory and Composition Courses
MTHC 541 Eighteenth-Century Counterpoint (3). 
MTHC 542 Sixteenth-Century Counterpoint (3). 
MTHC 559 Scoring for Concert Band (2). 
MTHC 583 Composition (2). 
MTHC 655 Readings in Music Theory: _____ (1-4). 
MTHC 674 Orchestration I (3). 
MTHC 676 Orchestration II (3). 
MTHC 678 Electro-acoustic Composition I (3). 
MTHC 680 Electro-acoustic Composition II (3). 
MTHC 732 Twentieth-century Techniques before 1945 (3). A study
and analysis of music from the turn of the century to World War II.
Prerequisite: MTHC 215. LEC
MTHC 733 Twentieth-century Techniques after 1945 (3). A study
and analysis of music from World War II to the present. Prerequisite:
MTHC 215. LEC
MTHC 741 Canon and Fugue (3). A study of strict imitation and fugal
writing. Practical work in two, three, and four parts in various media.
Prerequisite: MTHC 541. LEC
MTHC 778 History of Music Theory (3). A historical survey of music
theory, both practical and speculative, from the ancient Greeks to the
late twentieth century. (Same as MUSC 778.) LEC
MTHC 789 Seminar on Selected Topics: _____ (0.5-3). Topics vary by
semester. May be repeated for credit. LEC
MTHC 801 Analytical Techniques (3). A survey of the principal theo-
ries of musical analysis, including Schenkerian analysis, set theory, se-
rial theory, and semiology. Prerequisite: MTHC 510 or an equivalent
course in musical forms. LEC
MTHC 820 Seminar in Schenkerian Analysis (3). A study of the theories
and analytical methodologies developed by the Austrian theorist Heinrich
Schenker. Prerequisite: MTHC 510 or permission of the instructor. LEC
MTHC 825 Computers in Music and Music Research (3). A seminar de-
signed to develop and explore the use and programming of microcomput-
ers as an aid in research and the production of music. Topics will include
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MUSC 753 Music of the Renaissance (3). Prerequisite: MUSC
(MHST) 432. LEC
MUSC 754 Music of the Baroque Era (3). Prerequisite: MUSC
(MHST) 472. LEC
MUSC 755 Music of the Classical Era (3). Prerequisite: MUSC
(MHST) 472. LEC
MUSC 756 Music of the Romantic Era (3). Prerequisite: MUSC
(MHST) 392. LEC
MUSC 757 Music of the Twentieth Century (3). Prerequisite: MUSC
(MHST) 392. LEC
MUSC 758 History of Musical Instruments (3). Prerequisite: MUSC
(MHST) 432 or MUSC (MHST) 472 or permission of instructor. LEC
MUSC 759 Music in America (3). A survey of historical developments
from the Pilgrims to the present. (Same as AMS 737.) Prerequisite: One
course in the field of music history or permission of the instructor. LEC
MUSC 760 History of Opera (3). Prerequisite: MUSC (MHST) 392
and MUSC (MHST) 472. LEC
MUSC 761 History of the Mass (3). Prerequisite: MUSC (MHST) 432
and MUSC (MHST) 472, or permission of instructor. LEC
MUSC 765 History of Chamber Music (3). Prerequisite: MUSC
(MHST) 392 and MUSC (MHST) 472, or permission of instructor. LEC
MUSC 766 History of the Concerto (3). Prerequisite: MUSC (MHST)
392 and MUSC (MHST) 472, or permission of instructor. LEC
MUSC 767 History of the Symphony (3). Prerequisite: MUSC
(MHST) 392 and MUSC (MHST) 472, or permission of instructor. LEC
MUSC 768 History of Wind Band Music (3). A chronological survey of
the development of the wind band/ensemble and its music, using stan-
dard musical works from each historical period. Prerequisite: MUSC
(MHST) 440, MUSC (MHST) 480, or permission of instructor. LEC
MUSC 775 History of Keyboard Music (3). Prerequisite: MUSC
(MHST) 392, MUSC (MHST) 432, and MUSC (MHST) 472. LEC
MUSC 777 History of Solo Vocal Music (3). Prerequisite: MUSC
(MHST) 392, MUSC (MHST) 432, and MUSC (MHST) 472. LEC
MUSC 778 History of Music Theory (3). A historical survey of music
theory, both practical and speculative, from the ancient Greeks to the
late twentieth century. (Same as MTHC 778.) LEC
MUSC 794 Readings in Musicology: _____ (1-3). Investigation of a
subject by means of directed reading of primary literary sources. Pre-
requisite: A grade average of “B” in two musicology courses numbered
500 or above and consent of instructor. IND
MUSC 801 Music Bibliography and Research (3). Bibliography, re-
search methods, and scholarly writing in music for entering graduate
students. Prerequisite: Permission of instructor. LEC
MUSC 802 Advanced Music Bibliography and Research (3). Ad-
vanced bibliography and writing of research papers. Prerequisite:
MUSC (MHST) 801. LEC
MUSC 899 Thesis (1-6). THE
MUSC 902 Seminar in Musicology (3). A research course designed
primarily for doctoral students in musicology. Prerequisite: MUSC
(MHST) 801, or its equivalent. LEC
MUSC 903 Seminar in Performance Practices (3). Primary and sec-
ondary sources in performance practices dealing mainly with the sev-
enteenth through nineteenth centuries, with implications applicable to
student’s performance medium. LEC
MUSC 940 Seminar on Selected Topics in Musicology: _____ (3).
Each semester a topic (to be inserted in the blank) will be the basis for
discussion, reports, and a research paper. May be repeated for credit
provided no course duplication takes place. LEC
MUSC 970 D.M.A. Lecture-Recital (1-6). A lecture-recital and schol-
arly paper on a subject pertinent to the student’s major field. Open only
to candidates for the D.M.A. in performance. May be repeated for
credit. Prerequisite: Consent of instructor. RSH
MUSC 972 D.M.A. Document (1-6). A scholarly paper on a subject
pertinent to the student’s major field. Open only to candidates for the
D.M.A. in performance and conducting. May be repeated for credit.
Prerequisite: Consent of instructor. RSH
MUSC 999 Dissertation (1-12). THE

M.M. in Conducting
Band Conducting
Division Director: John P. Lynch
Murphy Hall, 1530 Naismith Dr., Room 124
Lawrence, KS 66045-3102, (785) 864-3367
Choral Conducting
Division Director: John Paul Johnson, 

332 Murphy Hall, (785) 864-9699

Orchestral Conducting
Division Director: Nicholas Uljanov, 

126 Murphy Hall, (785) 864-4499
Professors: Bauer, Foster, Johnson
Professors Emeriti: Priestman, Ralston
Associate Professors: Daugherty, Gailey, Lynch, 
Stidham, Uljanov
Assistant Professor: Tucker

Admission
Applicants are expected to have educational back-
grounds equivalent to the B.M. or B.M.E. degree (in-
cluding a course in form and analysis) from KU. They
should have experience in conducting that spans a pe-
riod of at least one year. Such experience may include
work in public school, college, or with other amateur
or professional ensembles. Applicants normally are ex-
pected to have a high level of performing ability on an
instrument or in voice. Applicants must complete audi-
tion-interviews successfully before the divisional fac-
ulty and should provide a résumé of their conducting
experience, including programs of public appearances.

M.M. Degree Requirements
The degree candidate must present a final project con-
sisting of a public choral or instrumental program. A
recital preview is left to the discretion of the faculty
members of each division. In divisions with no preview
requirement, the option is still available to students
and faculty members. Divisions must approve the
recital content well in advance but no less than three
weeks before the recital date. The candidate must file a
professional-quality CD recording of the final recital
with the Department of Music and Dance before the
final examination is scheduled.

A recommended program of study in band and or-
chestral conducting (minimum of 30 hours) is as follows:
MUSC 801 Music Bibliography and Research ....................................... 3
Advanced conducting and score-reading ......................................... 10-12
Advanced courses in musicology and music theory ....................... 11-12
Electives ................................................................................................... 3-6

Band and orchestral conducting majors must be enrolled in an 
ensemble during each semester of residence.

A recommended program of study in choral 
conducting (minimum of 30 hours) is as follows:
MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology and music theory ....................... 11-12
Choral conducting/score reading (must include COND 811) .......... 6-8
Choral literature ......................................................................................... 6
Seminar conducting/rehearsal ............................................................. 3-6
Electives ................................................................................................... 1-3

Choral conducting majors must be enrolled in an ensemble during
each semester of residence.

● Band Courses
BAND 501 Workshop in: _____ (0.5-3). 
BAND 559 Scoring for Concert Band (2). 
BAND 602 Wind Ensemble (0-1). 
BAND 630 Band Repertoire (2). 
BAND 701 Workshop in _____ (0.5-3). May be repeated for credit. LEC
BAND 803 Interpretation of Band Music (1). A study of the essential
factors necessary for the understanding and subsequent interpretation
of various compositions of advanced band music. In addition to the reg-
ular course work, students must qualify for the band, attend at least six
hours of rehearsal per week and play in all concerts. May be repeated
for credit. Prerequisite: Consent of instructor. LAB

● Choral Music Courses
CHOR 620 Oread Consort (0-1). 
CHOR 628 Summer Chorus (0-1). 
CHOR 630 Choral Repertoire (2). 
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COND 932 Seminar (3). Operatic repertoire. LEC
COND 933 Seminar (3). Solo repertoire with orchestra. LEC
COND 941 Seminar: Band Literature _____ (3). A study of literature
for wind band including original works and transcriptions. May be re-
peated for credit when topic varies. LEC
COND 961 Directed Performance (1-6). Open only to students who
have been admitted to the D.M.A. program in conducting. May be re-
peated for credit. Summer session limit one to three hours. RSH
COND 965 Doctoral Recitals (1-2). Maximum credit, four hours. THE
COND 970 D.M.A. Lecture-Recital (1-6). A lecture-recital and schol-
arly paper on a subject pertinent to the student’s major field. Open only
to candidates for the D.M.A. in conducting. May be repeated for credit.
Prerequisite: Consent of instructor. RSH
COND 972 D.M.A. Document (1-6). A scholarly paper on a subject per-
tinent to the student’s major field. Open only to candidates for the
D.M.A. in performance and conducting. May be repeated for credit.
Prerequisite: Consent of instructor. THE

● Jazz Courses
JAZZ 608 Jazz Ensemble (0-1). 
JAZZ 612 Vocal Jazz Ensemble (0-1). 
JAZZ 624 Advanced Jazz Improvisation (2). 

● Orchestra Courses
ORCH 600 University Symphony Orchestra (0-1). 
ORCH 601 University Chamber Orchestra (1). 
ORCH 701 Workshop in: _____ (0.5-3). May be repeated for credit. LEC

● Percussion Ensemble Course
PENS 652 Percussion Ensemble (0-1). 

● Wind Ensemble Course
WENS 652 Wind Ensemble (0-1). 

M.M.E. in Music Education and Music
Therapy
Division Director: Alicia A. Clair
Murphy Hall, 1530 Naismith Dr., Room 448
Lawrence, KS 66045-3102, www.ku.edu/~memt
(785) 864-4784
Graduate Director: George L. Duerksen, 

432 Murphy Hall, (785) 864-9632
Professors: Clair, Duerksen, S. Hedden, Johnson
Professors Emeriti: Radocy, Scheid
Associate Professors: Colwell, Daugherty, D. Hedden
Assistant Professor: Register
The division’s graduate program includes advanced
professional and scholarly study for music educators
and music therapists, licensure/certification programs
for those with baccalaureate degrees in other fields
who plan to enter the music education and music ther-
apy professions (these initial licensure/certification
programs typically also require collateral undergradu-
ate study), and advanced study for individuals in re-
lated disciplines. Areas of emphasis, curricula, exami-
nations, and regulations and procedures are described
in a pamphlet, Graduate Handbook in Music Education
and Music Therapy, available at the division office and
online at the division Web site above.

Admission
Admission requirements are as follows:

1. Undergraduate grade-point average of 3.0 or
higher on a 4.0 scale.

2. An appropriate baccalaureate degree to support
the individual’s goals for master’s study. Students seek-
ing entrance into the graduate initial certification pro-
grams in music education or music therapy should

CHOR 642 Chamber Choir (0-1). 
CHOR 654 Collegium Musicum, Vocal (0-1). 
CHOR 701 Workshop in: _____ (0.5-3). May be repeated for credit. LEC
CHOR 805 Interpretation of Choral Music (1). A study of the essen-
tial factors necessary for the understanding and subsequent interpreta-
tion of various compositions of advanced choral music. Offered in the
summer session only. LEC
CHOR 820 Orchestral Bowing Techniques for Choral Conductors (1).
Stylistic, expressive, and technical considerations essential for making
effective bowing decisions. Prerequisite: A course in conducting. LAB
CHOR 825 Choral Diction (3). Study of methods to teach and learn dic-
tion in choral music contexts. Attention to International Phonetic Alphabet,
acoustic implications of particular phonemes, and contributions of emerg-
ing technologies. Application of various languages, including English,
Latin, Italian, French, German, and Spanish. (Same as MEMT 825.) LEC
CHOR 826 Adolescent Changing Voices (2). Scientific approaches to
the pedagogy of adolescent male and female voices during voice
change. (Same as MEMT 826.) LEC
CHOR 827 Children’s Voices (2). Scientific approaches to understanding
and working with unchanged children's voices. (Same as MEMT 827.) LEC
CHOR 828 Science-based Voice Education (3-6). Comprehensive ex-
amination of vocal anatomy, respiration, phonation, resonance, articulation,
and voice development, with particular attention to research-based
vocal/choral pedagogies for working with child through senior adult
voices. (Same as MEMT 828.) Prerequisite: Permission of instructor. LEC
CHOR 830 Sacred Choral Repertoire (2). A study of anthems for Lec-
tionary years A, B, and C. For church choir directors and church
music majors. May be repeated for credit. Prerequisite: Consent of in-
structor. LAB
CHOR 850 Choral Arranging (2). Techniques of arranging for large
and small choral groups, with and without accompaniment. Prerequi-
site: MTHC 253 or consent of instructor. LEC
CHOR 910 Research Methodologies in Choral Music (3). This
course will provide the student with an overview of historical, analyti-
cal, qualitative, and quantitative approaches used in the research of
choral music and issues related to teaching and conducting in the
choral field. LEC

● Conducting Courses
COND 711 Choral Conducting I (2). Fall semester. A study of conduct-
ing techniques as they pertain to stylistic interpretation of choral
music from the Renaissance, Baroque, and Classical periods. The
building of a choral repertoire. Prerequisite: MEMT 246, MEMT 330,
and/or consent of instructor. RSH
COND 712 Choral Conducting II (2). Spring semester. A continuation
of COND 711. Interpretative analysis of stylistic characteristics of the
Romantic and contemporary periods. Prerequisite: MEMT 246,
MEMT 330, and/or consent of instructor. RSH
COND 745 Instrumental Conducting (2). A study of conducting tech-
niques and problems in rehearsal and performance. Score analysis and
repertoire development. May be repeated for credit. Prerequisite: Con-
sent of instructor. RSH
COND 791 Score Reading (2). Development of skills in the reading of
all clefs and the most common transpositions. Simultaneous reading of
multiple lines and their practical rendition at the piano. May be re-
peated for credit. RSH
COND 811 Advanced Choral Conducting (1-6). A study of conducting
techniques as they pertain to developing an expressive and precise
choral ensemble. Participating in rehearsals under the supervision of
instructor. May involve conducting in public performance. May be re-
peated for credit. Summer session limit one to three hours. Prerequi-
site: Four hours of conducting and/or consent of instructor. IND
COND 820 Advanced Choral Conducting and Rehearsal Techniques
(3). Refinement of conducting and teaching skills in a choral setting.
Focus on relationships between gesture and choral sound, rehearsal
structure and optimal learning, and age-appropriate choral literature
and development of musicality. (Same as MEMT 820.) LAB
COND 821 Advanced Score Reading (2). Development of fluency in
reading full scores at the piano. May be repeated for credit. Prerequi-
site: Two semesters of COND 791 or consent of instructor. RSH
COND 822 Choral Literature - Late Baroque Era to Classical Era (3).
LEC
COND 823 Choral Literature – Romantic Era (3). LEC
COND 824 Choral Literature – Contemporary Era (3). LEC
COND 845 Advanced Instrumental Conducting (3). A study of tech-
niques needed to project the conductor’s concept in rehearsal and per-
formance. Participating in rehearsals under the supervision of the in-
structor. May involve conducting in public performance. May be re-
peated for credit. Prerequisite: Consent of instructor. RSH
COND 921 Seminar (3). Choral literature from 1450 to 1650. LEC
COND 931 Seminar (3). Symphonic repertoire. LEC
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have substantial backgrounds in music regardless of
undergraduate major.

3. Three letters of recommendation.
4. Other supporting materials are required. See

www.ku.edu/~memt for details.
Apply to the Graduate School online at www.graduate.

ku.edu. Send the paper application for admission, non-
refundable fee, official transcripts, and test scores (i.e.,
Graduate Record Examination, Test of English as a
Foreign Language, International English Language
Testing System) to

The University of Kansas Graduate School
Graduate Applications
1450 Jayhawk Blvd., Room 300
Lawrence, KS 66045-7535
Send all other requested application materials to
The University of Kansas
Department of Music and Education and Music 

Therapy, Murphy Hall
1530 Naismith Dr., Room 448
Lawrence, KS 66045-3102

Master’s Degree Programs
Course and Proficiency Requirements: M.M.E. with a
Major in Music Education. The degree requires a
minimum of 30 hours of graduate credit. At least one-
half of the required credit hours must be in courses
open only to graduate students. At least 20 of the hours
must be in regularly scheduled classes excluding
directed study, research, and thesis.

Course distribution:
• At least one-third of the total requirement in the major.
• At least one-third of the total requirement in other studies in music.
• At least 17 hours in MEMT including MEMT 812 Research in
Music Education and Music Therapy (3 hours), MEMT 899 Mas-
ter’s Thesis (3-5 hours), and additional hours to reach the minimum
elected from MEMT 700- and 800-level courses, subject to the ad-
viser’s approval. At least two courses must be at the 800 level.
• At least 10 graduate hours outside of MEMT, including at least 2
hours of applied music or conducting; at least 3 hours in musicology,
theory, or composition; at least 3 hours in a nonmusic supporting
area; and additional non-MEMT hours necessary to reach the mini-
mum. All of these selections are subject to the adviser’s approval.

Course and Proficiency Requirements: M.M.E. with a
Major in Music Therapy. At least half the minimum 30
graduate hours must be in courses open only to gradu-
ate students.

Course distribution:
• At least one-third of the total requirement in the major, including
MEMT 864 or its equivalent.
• At least one-third of the total requirement in other studies in
music related to the objectives of the degree. This work must in-
clude the applied music proficiency specified below.
• The remainder of the requirement in supportive work in be-
havioral sciences/special education. This must include 6 hours of
statistics and/or research course work chosen in consultation with
the adviser.

The program must include at least 16 hours of grad-
uate work in the division, including MEMT 812 and the
master’s thesis. At least 9 of these hours must be in
regularly scheduled courses.

At least 10 hours of graduate work must be earned
outside MEMT.

Proficiency as a performing musician must be
demonstrated before the degree may be awarded. This
proficiency normally is demonstrated through the
videotaped audition described in the MEMT Graduate
Application Procedure Document.

The M.M.E. with a major in music therapy may be
earned only by individuals eligible to sit for the na-

tional examination offered by the Certification Board
for Music Therapists (CBMT).
Final Examination. The final oral examination is ad-
ministered by the student’s adviser and at least two
other members of the graduate faculty. The examina-
tion must pertain to the student’s thesis but will not be
confined to that topic.

Nonthesis Option
Students may elect to earn the M.M.E. with a major in
music education or the M.M.E. with a major in music
therapy using the nonthesis option, which functions as
a terminal degree. The nonthesis option requires a
total of 37 hours of credit. This includes a minimum of
33 credit hours of graduate required core courses in-
cluding (except for thesis) the distributions described
above for the appropriate degree, an additional 3-
credit-hour project (MEMT 895 Master’s Project), and
a 1-credit-hour comprehensive final examination
(MEMT 898 Comprehensive Examination).
● Music Education and Music Therapy Courses
MEMT 500 Student Teaching in: _____ (1-6). 
MEMT 596 Clinical Internship (1-15). 
MEMT 597 Individual Study in: _____ (1-15). 
MEMT 598 Special Course: _____ (1-5). 
MEMT 616 Advanced Pedagogy and Materials: _____ (1). 
MEMT 651 Sociocultural Influences on Musical Behavior (3). 
MEMT 670 Acoustics of Music (3). 
MEMT 707 Mainstreaming/Inclusion in Music Education (2). Skills
and knowledge needed to facilitate appropriate and productive integra-
tion of children and youth with disabilities into music classroom set-
tings. Prerequisite: MEMT 500 and SPED 431. LEC
MEMT 710 Professional Development (1). Participation in approved
professional development conferences. Requires documentation of at-
tendance, an annotated time log of activities, and a short paper. May be
repeated for up to 3 credit hours. FLD
MEMT 711 Emerging Technologies for Choral Teaching and Learn-
ing (2-3). Applications of current digital and electronic technologies to
choral ensemble teaching and learning. LEC
MEMT 750 Measurement in Music Education Professional Practice
(3). Skills and knowledge needed by professional music educators to
assess and evaluate students, learning, instruction, curriculum, and
programs. Measurement and evaluation techniques for cognitive, af-
fective, and psychomotor learning in music. Criterion and norm refer-
ence measures in formative and summative evaluation. Use of evalua-
tion data for improving instruction, curriculum, and program. Stan-
dardized tests. Reporting and interpreting evaluation results. LEC
MEMT 753 Psychology and Acoustics of Music (5). Psychological and
acoustical bases of music and human musical behavior. Study of musical
sound production, transmission, perception, cognition, response, and re-
production. Laboratory component and research project required. LEC
MEMT 763 The Influence of Music on Behavior I (3). A study of the vari-
ous effects of music. The place of functional music in music education. In-
vestigation of effective media and musical patterns. The relation of music to
health. Prerequisite: Admission to the professional sequence in music edu-
cation or music therapy or with permission from the MEMT division. LEC
MEMT 764 Music in Therapy (3). Issues examined include music therapy
concepts in the development of program applications, professional market-
ing, and job proposals. These applications are based on theoretical con-
structs concerning the physiological, psychological, and social responses
of persons to music. In addition, this course includes current trends in the
field along with regulatory guidelines concerning practice design, imple-
mentation, and evaluation, ethics, and standards of clinical practice. Pre-
requisite: Admission to the professional sequence in music education or
music therapy or with permission from the MEMT division. LEC
MEMT 772 Music Education and Music Therapy Research Project
(1-3). Clinical, laboratory, field, or historical research in music educa-
tion or music therapy. Prerequisite: MEMT 366 or equivalent, permis-
sion of instructor. IND
MEMT 780 Internship in Teaching Music: _____ (1-15). A supervised
internship experience leading to initial music teacher certification. The
student assumes the total professional role as a teacher of music in an
approved school setting. FLD
MEMT 791 Music Education/Music Therapy Techniques: _____ (1-
3). Specific methodologies, strategies, approaches, and materials for
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supervisors and practicum students. Supervision of music therapy clin-
ical practicum students will be required. LEC
MEMT 893 Supervision in Music Therapy II (3). A model of
practicum supervision will be applied in music therapy clinical
practicum supervision. Video and/or tape recordings of supervision
conferences with practicum students will be reviewed in consultation
with qualified music therapy staff. LEC
MEMT 895 Master’s Project (1-3). LEC
MEMT 897 Independent Study: _____ (1-4). Prerequisite: Consent of
adviser and instructor. RSH
MEMT 898 Comprehensive Examination (1). An independent course
in preparation for the non-thesis M.M.E. degree final examination. The
grade will be S or U as determined by performance on the examina-
tion. Prerequisite: Permission of the instructor. IND
MEMT 899 Master’s Thesis (1-6). THE
MEMT 910 Learning Theories and Music Education (3). (V) A broad
survey of formal learning theories and other approaches to the teach-
ing-learning situation, accenting implications for, applications to, and
research needs in music education. LEC
MEMT 912 Administration of Music Education Programs (3). A study of
the administration of music education programs at all school levels; topics
will include personnel, finance, curriculum, supervision, and articulation of
the music program with other segments of the school and community. LEC
MEMT 923 Seminar in _____ (1-3). LEC
MEMT 953 Advanced Acoustical and Psychological Aspects of Musical
Behavior (3). Study and experimental investigation of acoustical, psy-
choacoustical, and psychological phenomena as they influence music.
Attention will be given to physical parameters; estimation of pitch, loud-
ness, and timbre; magnitude estimation; theories of consonance; experi-
mental aesthetics; and measurement and prediction of musical ability.
Each student will be expected to complete an experiment or quasi-exper-
iment related to human musical behavior. (Same as PSYC 853.) Prereq-
uisite: MEMT 453 or equivalent, or permission of instructor. LEC
MEMT 972 Research in Music Education (2-5). For students who are
sufficiently qualified to conduct original investigations in this field.
Consent of instructor necessary. IND
MEMT 980 Advanced Topics: _____ (1-3). A special course of study to
meet current needs of education professionals – primarily for post-mas-
ter’s level students. IND
MEMT 995 Field Experience in: _____ (1-5). Supervised and directed
experiences in selected educational settings. The adviser will schedule
regular observations of the field experience and conferences with the
student. Written summaries and evaluations of the field experiences
will be prepared independently by the student, a representative of the
cooperating agency, and the adviser. Open only to advanced students.
Field experience credit in any one semester may not exceed five
hours, and total credit may not exceed eight hours. FLD
MEMT 996 Practicum in College Teaching (1-3). College teaching ex-
perience, guided by a major professor in the department. Open only to
doctoral aspirants or candidates. FLD
MEMT 997 Individual Study: _____ (1-4). Prerequisite: Prior graduate
course work in the area of study and consent of instructor. IND
MEMT 998 Seminar in: _____ (1-4). LEC
MEMT 999 Doctoral Dissertation (1-15). THE

Doctor of Musical Arts

Admission
The degree of Doctor of Musical Arts is intended as a
recognition of high professional attainment. Since only
exceptionally well-qualified candidates are admitted to
the program, the doctoral studies are devoted primar-
ily to developing professional qualifications for teach-
ing at the college level. The degree of Doctor of Musi-
cal Arts is offered in the specific fields of church music
(organ or choral conducting emphasis), composition,
conducting (band, choral, or orchestral), and most
areas of performance.

The applicant is expected to have a master’s degree,
or its demonstrated equivalent, in the proposed field.
In addition to official transcripts and letters of recom-
mendation, all applicants should submit résumés of
their training and experience in teaching and perform-
ing. For general information on academic require-
ments, residence, tenure, and enrollment, see General

music education/music therapy for specific populations, musical
media, instructional settings, or clinical environments. LEC
MEMT 798 Special Course: _____ (1-5). A special course of study to
meet current needs of education professionals – primarily for graduate
students. LEC
MEMT 812 Research in Music Education and Music Therapy (3).
Study of research in music education and music therapy. Required of
all candidates for graduate degrees. Enrollment must precede or be
concurrent with enrollment in thesis. LEC
MEMT 813 History and Philosophy of Music Education (3). A study of
music education with reference to its historical development and to educa-
tional psychology. Consideration of recent trends and the place of music in
the school curriculum. Criteria for the evaluation of activities, courses, ma-
terials, and methods in a well-balanced program of music. LEC
MEMT 814 Sociology of Music (3). A study of societal influence on
musical thought and practice, both in historical perspective and in
comparative study of contemporary societies. The relations between
school and community music. The role of musical organizations, insti-
tutions, and agencies in American life. LEC
MEMT 815 Musical Values and Aesthetics (3). Examination of musi-
cal values in the context of music’s functions and uses. Diverse view-
points are considered, with attention to philosophical and psychologi-
cal aesthetics. Implications and applications of values systems for
music education, music therapy, and other fields. LEC
MEMT 816 Current Trends in Music Education (3). Study of current
trends in music goals, objectives, materials, equipment, facilities, pro-
cedures, and evaluation. Emphasis on understanding personalities and
events which have effected changes in the field within the past five
years, describing the status at present, and looking at possibilities for
future development. LEC
MEMT 817 Methodologies in Music Education (3). A survey of music
methodologies (general, vocal, instrumental) used by teachers at the
pre-school, elementary, middle/junior high, and high school levels. LEC
MEMT 818 Behavior Management in Music (3). A study of behav-
ioral theories and techniques as applied to classroom and clinical set-
tings for music professionals. Emphasis on a conceptual framework for
human behavior and the ameliorative aspects of music. LEC
MEMT 820 Advanced Choral Conducting and Rehearsal Techniques
(3). Refinement of conducting and teaching skills in a choral setting.
Focus on relationships between gesture and choral sound, rehearsal
structure and optimal learning, and age-appropriate choral literature
and development of musicality. (Same as COND 820.) LAB
MEMT 823 Seminar in: _____ (1-3). LEC
MEMT 825 Choral Diction (3). Study of methods to teach and learn dic-
tion in choral music contexts. Attention to International Phonetic Alphabet,
acoustic implications of particular phonemes, and contributions of emerg-
ing technologies. Application of various languages, including English,
Latin, Italian, French, German, and Spanish. (Same as CHOR 825.) LEC
MEMT 826 Adolescent Changing Voices (2). Scientific approaches to
the pedagogy of adolescent male and female voices during voice
change. (Same as CHOR 826.) LEC
MEMT 827 Children’s Voices (2). Scientific approaches to understanding
and working with unchanged children's voices. (Same as CHOR 827.) LEC
MEMT 828 Science-based Voice Education (3-6). Comprehensive ex-
amination of vocal anatomy, respiration, phonation, resonance, articula-
tion, and voice development, with particular attention to research-based
vocal/choral pedagogies for working with child through senior adult
voices. (Same as CHOR 828.) Prerequisite: Permission of instructor. LEC
MEMT 850 Measurement of Musical Behavior (3). Measurement the-
ory applied to the development and administration of measures of mu-
sical ability, achievement, attitude, and performance for the use in indi-
vidual and program evaluation. Classical and innovative methods for
establishing reliability and validity. Each student will develop and eval-
uate a measure of some type of musical behavior appropriate for an ed-
ucational or therapeutic setting. LEC
MEMT 863 The Influence of Music on Behavior II (2). A laboratory
and research course to accompany or follow MEMT 763. LAB
MEMT 864 Philosophy and Theory of Music Therapy (3). Concentrated,
interdisciplinary study of conceptual foundations for music therapy. LEC
MEMT 890 Practicum in Music Therapy (1-16). Advanced music ther-
apy practice including clinical work with a population of the student’s
choice which incorporates music therapy program design, implemen-
tation, and evaluation. The student will work in consultation with quali-
fied Music Therapy staff. FLD
MEMT 891 Advanced Clinical Techniques (3). The student will artic-
ulate, test and refine music therapy clinical practice protocol(s) with a
clientele(s) of choice. Students will work in consultation with qualified
Music Therapy staff. FLD
MEMT 892 Supervision in Music Therapy I (3). Study and application
of theoretical models and supervisory roles applicable to music ther-
apy clinical supervision. Students will review developmental levels for

KU is the only

institution

authorized by the

Kansas Board of

Regents to offer

doctoral degrees

in music.

KU fine arts

faculty members

have performed at

the Kennedy Cen-

ter, the Lincoln

Center for the

Performing Arts,

and Carnegie Hall.

Murphy Hall

addition houses

the new Opera

and Musical

Theatre and Music

Education and

Music Therapy

Complexes.

184

THE UNIVERSITY OF KANSAS • 2005-07 GRADUATE SCHOOL CATALOG

Music & Dance—M.M.E. in Music Education & Music Therapy; Doctor of Musical Arts



Information in this catalog. Further admission require-
ments for the fields are indicated below.
Composition. Applicants should submit scores of origi-
nal works (including master’s thesis), recordings, and
lists of past performances.
Conducting. Applicants are expected to have had expe-
rience in conducting that spans a period of not less
than two years. This may include work in public
school, college, or with other amateur or professional
ensembles. Applicants normally are expected to have a
high level of performing ability on an instrument or in
voice. An entrance interview-audition is required for
admission. The audition is heard by a committee com-
posed of the graduate faculty of the conducting divi-
sions. Approval by a majority of the committee is re-
quired for acceptance into the program. The audition
may include (1) harmonic and melodic dictation
and/or sight-singing, (2) score identification, (3) score
reading at the keyboard, and (4) conducting from a
band, choral, or orchestral score to be selected by the
examiners. International students may submit a video-
tape. The graduate faculty in the ensemble divisions re-
view this tape.

Students applying to the D.M.A. program in choral
conducting must display a working knowledge of two
of the following four languages: French, German, Span-
ish, and Italian. A working knowledge normally implies
at least two semesters of undergraduate study.
Performance. The applicant must be prepared to per-
form the equivalent of a full master’s recital as deemed
appropriate by the major performance division. The au-
dition is heard by a committee of the graduate faculty
of the major division. A member of the committee on
graduate studies in music also may be invited to attend
as a voting member of the committee. Approval by a
majority of the committee is required for acceptance
into the program. The applicant should consult the
major performance division for specific memory and
repertoire requirements. The applicant also should
submit a comprehensive repertoire list indicating work
studied, memorized, performed in public, or ready for
immediate performance. In the case of international
students, acceptance may be achieved by submitting
an audiotape. The graduate faculty in the major divi-
sion hear this tape.

Students applying to the D.M.A. program in voice
must have taken a minimum of one year each of
French, German, and Italian, and courses in French,
German, Italian, and English diction before entering
the graduate program or before taking the comprehen-
sive oral examination. Entering students who are defi-
cient in a language or a particular area of diction must
enroll in the specific course in which they are deficient
and pass it with a grade of C or demonstrate profi-
ciency by passing an examination.

D.M.A. Degree Requirements
Research Skills. Before being admitted to the compre-
hensive examinations, all D.M.A. students must pre-
sent satisfactory evidence of research skills relevant to
completion of the document or lecture-recital. These
skills must include one of the following with the ap-
proval of the adviser, division, and director of graduate
studies in music:

1. Reading proficiency in a foreign language(s).

2. Proficiency in computer techniques by complet-
ing one of two tracks:
Track A

1. Complete MEMT 116 Performance Media: Electronics/Synthe-
sizers/Computer or equivalent.

2. Complete at least one graduate seminar in computer applications
in music.

3. Design and implement a substantial project relevant to the can-
didate’s professional development. This project may be developed
using a traditional or music-oriented authorizing system.
Track B

1. Complete EECS 268 or equivalent.
2. Design and implement a substantial programming project relevant

to the candidate’s professional development. This project should be written
using a traditional structured or object-oriented programming language.

3. Proficiency in techniques for measurement of
quantitative research.
Advisory Committee. A faculty advisory committee is
selected by each graduate student, in consultation with
the major adviser, subject to the consent of the faculty
members involved, and approved by the director of
graduate studies in music. This usually occurs during
the second semester of full-time enrollment. All com-
mittees must have at least four members from the
graduate faculty in the Department of Music and
Dance. This committee participates with the major
music division faculty in evaluating required recitals
and administers the comprehensive and final oral ex-
aminations. One additional committee member from
outside the major department must be selected to par-
ticipate in the oral comprehensive and final examina-
tion. All candidates for graduate degrees must pass the
final oral examination at least four weeks before the
date on which they expect to receive the degree.
Recitals. All students in performance and orchestral
and instrumental conducting must perform a total of
three recitals. This number does not include the D.M.A.
lecture-recital if the student selects a lecture-recital as a
final project. Each recital program should be approved
by the faculty in the major area before the recital is per-
formed. One or two recitals may be presented before
taking the comprehensive oral examination.

Doctoral conducting recitals must contain 50 to 60
minutes of programmed music and be performed with
an official university ensemble approved by the com-
mittee on graduate studies in music. A student who
wishes to use an ensemble other than the groups al-
ready approved, to organize his or her own ensemble
for a maximum of one recital, or to present a program
of less than the required length, must request approval
from the committee on graduate studies in music no
later than the end of the semester before the beginning
of the rehearsals.

For the first two required recitals in the D.M.A. pro-
gram in performance and conducting, a recital preview
is left to the discretion of the faculty members of each
division. In divisions with no preview requirement, the
option to have a preview is still available to students
and faculty members. Divisions must approve the
recital content well in advance but no less than three
weeks before the recital date. Normally, there is no
recital preview for the final recital.

All recitals and public appearances required for the
D.M.A. are graded by the student’s advisory commit-
tee and the faculty of the major division. The student
must achieve at least a grade of B on each recital for
satisfactory completion of degree requirements.
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MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology ............................................................. 9
MTHC 965 Doctoral Composition Recital (A complete program of 

original works in various media, in which the composer partici-
pates as performer or conductor) ..................................................... 2

Dissertation (A large-scale work for orchestra, with or without 
soloists, a work for chorus and orchestra, or an opera, written 
analysis to be attached) .................................................................... 16

Electives ...................................................................................................... 6
Composition majors must present a public program of original

compositions, approximately 45 minutes in duration, before being ad-
mitted to the comprehensive examination.

Conducting
Typical program in band conducting:
Master’s degree in conducting or equivalent ....................................... 30
Advanced conducting ......................................................................... 12-14
Score reading ............................................................................................. 4
Seminars in repertoire .............................................................................. 9
MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology and music theory ............................ 12
Recitals ........................................................................................................ 3
D.M.A. document or lecture-recital ......................................................... 3
Electives ............................................................................................... 11-13

Typical program in choral conducting:
Master’s degree in conducting or equivalent ....................................... 30
Advanced choral conducting/score reading 

(must include COND 961) ............................................................ 8-12
Advanced courses in musicology and music theory ............................ 12
MUSC 801 Music Bibliography and Research ....................................... 3
CHOR 820 Orchestral Bowing Techniques for Choral Conductors .... 1
MEMT 923 Seminar in _____ ................................................................... 3
CHOR 910 Research Methodologies in Choral Music .......................... 3
Choral literature .................................................................................... 9-12
Seminar conducting/rehearsal ............................................................. 6-9
COND 965 Doctoral Recitals .................................................................... 2
D.M.A. document or lecture-recital ......................................................... 3
Electives ................................................................................................... 3-9
Ensembles

Typical program in orchestral conducting:
Master’s degree in conducting or equivalent ....................................... 30
Advanced conducting, score reading, and analysis ........................ 16-18
Seminars in repertoire .............................................................................. 9
MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology and music theory ............................ 12
Recitals ........................................................................................................ 3
D.M.A. document or lecture-recital ......................................................... 3
Electives ............................................................................................... 11-13

Conducting majors must be enrolled in an ensemble during each
semester of residence.

Areas in Performance
Typical program in bassoon, clarinet, flute, oboe, and
saxophone:
Master’s degree in performance ............................................................ 30
Applied music (Four semesters, 5 hours per semester) ..................... 20
Seminars in bassoon, clarinet, flute, oboe, or saxophone ..................... 6
Recitals (One full recital, to be given in the final semester, plus 

two of the following: An additional solo recital, a concerto 
performance, a chamber music program, or a lecture-recital) ...... 7

W&P 702 Special Studies in Woodwind Instrument Pedagogy ............ 3
MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology and music theory ............................ 12
D.M.A. document or lecture-recital ......................................................... 3
Electives ...................................................................................................... 6

Typical program in church music (choral 
conducting emphasis):
Master’s degree in performance ............................................................ 30
Advanced choral conducting .................................................................. 12
Instrumental conducting ........................................................................... 4
Advanced courses in church music ....................................................... 12
Recitals (two choral recitals, one organ or voice recital) ...................... 0
Musicology and music theory .................................................................. 9
MUSC 801 Music Bibliography and Research ....................................... 3
Secondary applied area (organ or voice) ................................................ 6
Advanced courses in secondary applied area (organ or voice) ............ 6
D.M.A. document or lecture-recital ......................................................... 3
Electives ...................................................................................................... 5

D.M.A. church music majors (choral conducting emphasis) who
have not studied voice for a minimum of two semesters before enter-
ing this program must enroll for two semesters. Students also must be
enrolled in a choral ensemble each semester of residence.

Doctoral Theory Comprehensive Examinations. All
students must complete two music theory projects.
One must be post-tonal, and the other either tonal or
pre-tonal, usually centered on literature from the stu-
dent’s primary area of study. Students may begin the
projects any time after completing the first theory
course. Once the second project has been successfully
completed, the music theory comprehensive examina-
tion requirement is satisfied.
Musicology and Oral Comprehensive Examinations.
When the D.M.A. aspirant has fulfilled the Foreign Lan-
guage or Other Research Skills requirement, completed
most course work, and maintained the quality of work at
a level satisfactory to the major division and the Gradu-
ate School, he or she may request the Graduate Division
to schedule the comprehensive musicology examination.
This is a written test in musicology (some major divi-
sions also may require a written examination in the
major area) and an oral examination administered by the
graduate advisory committee. Majors in performance
and conducting must have presented one or two of the
three required recitals before taking the examinations.
Final Recital. After successful completion of the com-
prehensive oral examination, the candidate in perfor-
mance or conducting is eligible to present the third
recital. This recital, which is analogous to the doctoral
dissertation, should occur near the end of the degree
program but before completion of the D.M.A. docu-
ment or the D.M.A. lecture-recital.
Document, Lecture–Recital, or Large-scale Composi-
tion. No later than the end of the semester after suc-
cessful completion of the comprehensive examination,
candidates in performance, conducting, and composi-
tion must submit to the graduate advisory committee a
prospectus for a D.M.A. document or D.M.A. lecture-
recital. A candidate in composition must submit a
prospectus for a large-scale composition. The prospec-
tus for a document or lecture-recital should include a
preliminary bibliography and an outline of the content.
The composition prospectus should outline a large-
scale work for orchestra, with or without soloists, a
work for chorus and orchestra, or an opera, and should
include a preliminary analysis.

The D.M.A. document is a scholarly paper roughly
equivalent in scope to a master’s thesis. The lecture-
recital is a public presentation based on a paper written
in scholarly form.

Upon satisfactory completion of all other degree re-
quirements, candidates must schedule a final oral ex-
amination. For students in performance and conduct-
ing, the examination covers the third recital and the re-
search reported in the document or lecture-recital. For
students in composition, the examination is primarily a
defense of the large-scale composition.

The student must receive at least a grade of B on the
document, lecture-recital, or composition for satisfac-
tory completion of degree requirements. Two unbound
copies of the work must be submitted to the Graduate
Division of the School of Fine Arts. The lecture-recital
paper also must include a videotape or CD recording.

Composition
Typical program:
Master’s degree in composition ............................................................. 30
Composition ............................................................................................. 16
Advanced theory and score reading ........................................................ 8

KU’s graduate

music program

was tied for 12th

in the nation in

the 2006 edition

of U.S. News’

“America’s Best

Graduate Schools.”

Crafton-Preyer

Theatre has com-

plete facilities for

presenting plays,

operas, musical

theatre shows,

and concerts.

KU’s Psychology

and Acoustics of

Music Laboratory

was the first uni-

versity facility in

the U.S. equipped

for study of the

influence of music

on behavior.
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Typical program in church music (organ emphasis):
Master’s degree in performance ............................................................ 30
ORGN 961 Directed Performance ......................................................... 19
Advanced courses in organ ....................................................................... 6
Advanced courses in church music ....................................................... 12
Musicology and music theory .................................................................. 9
MUSC 801 Music Bibliography and Research ....................................... 3
Recitals (two organ recitals, one choral recital) ..................................... 0
Secondary applied area (choral conducting) .......................................... 6
D.M.A. document or lecture-recital ......................................................... 3
Electives ...................................................................................................... 2

D.M.A. church music majors (organ emphasis) who have not studied
voice for a minimum of two semesters before entering this program must
enroll for two semesters. Students also must be enrolled in a choral ensem-
ble for two semesters. Students must enroll in ORGN 702 Master Class in
Organ and ORGN 720 Studio Class in Organ each semester in residence.

Typical program in organ:
Master’s degree in performance ............................................................ 30
Applied music ........................................................................................... 20
Recitals (three organ recitals) .................................................................. 0
MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in organ ..................................................................... 12
Advanced courses in church music ......................................................... 6
Advanced courses in musicology and music theory ............................ 12
D.M.A. document or lecture-recital ......................................................... 3
Electives ...................................................................................................... 4

D.M.A. organ majors must be enrolled in ORGN 702 Master Class in
Organ and ORGN 720 Studio Class in Organ each semester in residence.

Typical program in percussion:
Master’s degree in performance ............................................................ 30
Applied music (Four semesters, 5 hours per semester) ..................... 20
Seminar in percussion ............................................................................... 3
Recitals (One full recital, to be given in the final semester, plus 

two of the following: An additional solo recital, a concerto 
performance, a chamber music program, or a lecture-recital) ...... 7

MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology and music theory ............................ 12
D.M.A. document or lecture-recital ......................................................... 3
*Electives .................................................................................................. 12

*Three to 6 hours of this total must be chosen from the following:
W&P 704 (1), W&P 702 (2), BAND 803 (1), COND 745 (2).

Typical program in piano performance, literature,
and pedagogy:
Master’s degree in performance ............................................................ 30
Applied music ........................................................................................... 20
Seminars in piano ...................................................................................... 9
Recitals (One full recital, to be given in the final semester, plus 

two of the following: An additional solo recital, a concerto 
performance, a full chamber music program, or a lecture-recital) .... 7

PIAN 840 Advanced Piano Pedagogy I: Group and Class Instruction
(graduate teaching assistants only) .................................................. 3

MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology and music theory ......................... 9-12
D.M.A. document or lecture-recital ......................................................... 3
*Minor concentration (pedagogy or accompanying) ............................ 6
Electives ................................................................................................... 0-3

*All teaching assistants must enroll in one semester of PIAN 840.

Typical program in strings:
Master’s degree in performance ............................................................ 30
Applied music (Four semesters, 5 hours per semester) ..................... 20
Seminars in strings .................................................................................... 9
Recitals (One full recital, to be given in the final semester, plus 

two of the following: An additional solo recital, a concerto 
performance, a full chamber music program, or a lecture-recital) .... 7

MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology and music theory ............................ 12
D.M.A. document or lecture-recital ......................................................... 3
Electives ...................................................................................................... 6

Typical program in French horn, trombone, 
trumpet, and tuba:
Master’s degree in performance ............................................................ 30
Applied music (four semesters, 5 hours per semester) ...................... 20
Seminar in trombone, trumpet, or tuba ................................................... 3
Recitals (One full recital, to be given in the final semester, plus 

two of the following: An additional solo recital, a concerto 
performance, a chamber music program, a lecture-recital) .......... 7

W&P 704 Special Studies in Brass Instrumental Pedagogy ................. 3
MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology and music theory ............................ 12
D.M.A. document or lecture-recital ......................................................... 3
Electives ...................................................................................................... 9

Typical program in voice:
Master’s degree in performance ............................................................ 30
Applied music (Four semesters, 5 hours per semester) ..................... 20
Seminars in voice ....................................................................................... 9
Recitals (One full recital, to be given in the final semester, plus 

two of the following: An additional solo recital, a major role 
in an opera, a major solo in an oratorio, a full chamber music 
program, or a lecture-recital) ............................................................. 7

MUSC 801 Music Bibliography and Research ....................................... 3
Advanced courses in musicology and music theory ......................... 9-12
D.M.A. document or lecture-recital ......................................................... 3
Electives ................................................................................................. 7-10

Doctor of Philosophy in Music

Admission
The Doctor of Philosophy degree in music is offered in
musicology and music theory. The applicant is ex-
pected to hold a Master of Music degree with empha-
sis in musicology or music theory from the University
of Kansas or an equivalent master’s degree from an-
other accredited institution. In addition to the required
transcripts and letters of recommendation, the appli-
cant for admission to the Ph.D. program should submit
a summary of professional training and experience,
and samples of original scholarly writing.

Ph.D. Degree Requirements
Foreign Language Requirements. Aspirants to the
Ph.D. degree in music theory and musicology are ex-
pected to demonstrate reading knowledge of German
and a Romance language chosen from French, Italian,
or Spanish. Reading proficiency must be demonstrated
before scheduling the oral comprehensive examina-
tion. The student also may be advised to develop read-
ing proficiency in another language or languages in
order to pursue research for the dissertation.
Course of Study. Specific course work for each student
is arranged individually in consultation with the stu-
dent’s adviser. The Ph.D. program normally requires
four years of full-time study beyond the master’s de-
gree, with the first two years devoted to course work. A
minimum of 18 credit hours is devoted to the disserta-
tion, an original contribution to knowledge in the stu-
dent’s research area.

Students in musicology must complete at least two
semesters of MUSC 654 or MUSC 656 Collegium Mu-
sicum, and two semesters of MUSC 940 Seminar on
Selected Topics in Musicology. In addition, students
must complete at least three more 3-credit-hour
courses in musicology numbered from 650 to 799, 802,
902, or 940 and at least three more 3-credit-hour
courses in music theory numbered from 655 to 830.

Although the Ph.D. program does not include a minor
area, students are encouraged to continue their study of
performance and/or composition, and may be advised to
take nonmusic courses that are directly applicable to
their chosen fields of research for the dissertation.

For general information on academic requirements,
residence, tenure, and enrollment, see the General In-
formation chapter of this catalog.
Scholarly Presentation. Each candidate for the Ph.D.
degree in musicology and music theory must make a
public presentation of no less than 20 minutes on a
scholarly topic. This requirement may be fulfilled by
reading a paper at a national or regional meeting of a
society in the student’s discipline or in a colloquium at
the University of Kansas.
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Admission
Requirements for Regular Admission

1. Master’s grade-point average of 3.5 or higher.
2. Scores on the three basic aptitude subtests of the

Graduate Record Examination.
3. Three letters of recommendation estimating the

applicant’s potential for success in doctoral study.
4. Documentation of at least 18 months of success-

ful full-time experience as a professional music educa-
tor or music therapist.

5. Passing score on the music education and music
therapy division diagnostic examination.

Research Skills
Doctoral students in music education and music ther-
apy at KU must demonstrate research skills by com-
pleting three research projects suitable for publication.
These may be developed and completed independently
or in consultation with appropriate doctoral faculty
members. There must be a project of each of the fol-
lowing types: descriptive, experimental, and historical
(including the history and logic of ideas). The descrip-
tive and experimental research articles should be pre-
sented in APA style. The historical research article
may be presented in Turabian, MLA, or APA style.

Each completed project is reviewed by the student’s
doctoral committee, which rules in the majority
whether the project is of sufficient quality for publica-
tion in a national, refereed research journal in music
education or music therapy. Single-author studies that
have been published or accepted for publication in
such journals may be used to demonstrate these skills.

Completion of each of the three research projects
must be certified by the student’s mentor/adviser in
music education or music therapy on the Doctoral
Checksheet in the student’s file in the division office.
The mentor/adviser must submit an appropriate Do-all
form after the completion of each project.

Preliminary and Comprehensive
Examinations
The student must pass a series of examinations, culmi-
nating with the comprehensive oral examination as
specified by the Graduate School.

The music education/music therapy Ph.D. hand-
book, available in the division office, includes informa-
tion about patterns of course work, the Ph.D. minor,
examinations, and the dissertation.

Graduate Programs in Related Fields
College of Liberal Arts and Sciences. For information
on these programs, please consult the College of Lib-
eral Arts and Sciences chapter of this catalog.
Department of History of Art:

Master of Arts
Doctor of Philosophy

Department of Theatre and Film:
Master of Arts
Master of Fine Arts in Scenography
Doctor of Philosophy

Doctoral Theory Comprehensive Examinations. All
students must complete two projects. One must be
post-tonal, and the other either tonal or pre-tonal, usu-
ally centered on literature from the student’s primary
area of study. Students may begin the projects any time
after completing the first theory course.
Musicology and Oral Comprehensive Examinations.
Comprehensive written and oral examinations are
given when the student has satisfactorily completed
most of the course work and has fulfilled the language
requirements. The written examination tests the stu-
dent’s general knowledge of musicology and her or his
ability to discuss, in depth, specific aspects, issues, and
developments in music. Musicology and music theory
students must take an additional examination in the
major field. Upon successful completion of the written
examination and the theory comprehensive examina-
tion, an oral examination of about two hours is adminis-
tered by the student’s graduate advisory committee and
a representative of the Graduate School. With the satis-
factory completion of both written and oral comprehen-
sive examinations the aspirant is admitted to candidacy
for the degree of Doctor of Philosophy in music.
Dissertation Proposal. No later than the end of the se-
mester after successful completion of the comprehen-
sive examinations, the candidate, in consultation with
the faculty dissertation committee, must submit a dis-
sertation proposal of several pages with a preliminary
bibliography, outline, and description of the project and
research plan.
Final Oral Examination. Following completion of the
dissertation, a final oral examination is scheduled in
which the candidate presents and defends the results
of dissertation research and is expected to respond to
questions from the faculty committee. A grade of at
least B must be achieved on the dissertation for satis-
factory completion of the degree requirements.

Doctor of Philosophy in Music
Education
The Doctor of Philosophy emphasizes research and
scholarship. It is often sought by those who aspire to ca-
reers in research and graduate-level teaching. The re-
quirements help the student develop broad and profound
understanding of musical behavior, sophisticated skill
and extensive experience in pursuing new knowledge of
such behavior, and a rational system for evaluating the
relationships between the specialty and other areas of
human understanding. The program culminates with
completion of a substantial piece of original research.

Course requirements for the doctoral degree are
flexible. The Ph.D. program requires a minor. Each
student’s program is planned specifically in light of his
or her background and to meet the needs of the antici-
pated academic and professional career. However, each
student is expected to achieve a broad understanding
of human musical behavior and to become skilled in re-
searching such behavior. Professional competence, not
hours of credit per se, is the underlying requisite for
conferring the degree.

Detailed information about admission processes
and the Division of Music Education and Music Ther-
apy can be found online at www.ku.edu/~memt.

Tickets for KU

music and theatre

performances are

available from the

Lied Center box

office, 

(785) 864-ARTS,

or from the

Murphy Hall box

office, 

(785) 864-3982.

KU students and

faculty perform 

in three jazz 

ensembles and

two jazz choirs.

The Lied Center of

Kansas houses a

2,020-seat audi-

torium with state-

of-the-art spatial

qualities and

technical produc-

tion capabilities.
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